
Due to coronavirus 
restrictions, the 
next few in-person 
meetings of the SVSA 
will be cancelled.

Normally, meetings 
are held on the fourth 
Wednesday of the 
month in the LL Rice 
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A great thirty-five years
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Room at the Jefferson 
Center in Roanoke VA at 
7:30 p.m. and end when 
the last song critique 
is finished, or at 10:30 
p.m., whichever comes 
first.

The next virtual on-
line live meeting will be 

Wednesday April 29 
at 7:00 p.m. Check 
your inbox for SVSA 
emails containing the 
latest info on deadlines 
for submitting songs 
and lyrics.

Keep safe and keep 
writing songs!
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SVSA
MUSIC NEWS

by Charlie Divers
This April marks 35 years that 

I’ve belonged to SVSA and I’m 
totally grateful to the organization 
and for all the information, support, 
and encouragement it has provided. 

In the spring of  1985, I saw 
a notice about a songwriting 
organization in The Roanoke Times 
and happened to be in Roanoke so I 
called about it.

I talked to the founder, an 
enthusiastic guy named Sid 
Crosswhite, and he gave me the 
where and the when and I told him 
I’d be there. 

Of course I had to get a song 
recorded and then, as now, I didn’t 
like my singing voice so there was 
no way I was taking in a recording 

of  me singing and then play it for a 
bunch of  people I’d never met.

So I thought of  a good friend 
of  mine whose 17-year-old little 
brother was a great musician. I 
called her up and asked her to ask 
him if  he’d be interested in helping 
me out and he was.

So I took my guitar and my little 
hand-held tape recorder and played 
him my original song. It had a 
Buddy Holly-ish feel with an A-D-E 
progression. I didn’t even have a 
name for it.

Part of  the lyric for my 
chorus was “I keep searching for 
(don’t remember the lyric)/I keep 
searching for love to keep the 
heartaches away.” He suggested I 

CHARLIE DIVERS
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F E A T U R E  A R T I C L E Continued from page 1

call it Keep Searching. I agreed 
and without realizing it, I’d just 
sorta co-written in a fashion. And 
that little kid was and is Chuck 
Johnson who now plays guitar 
with Najee, a smooth jazz artist. 
They had a Top 10 album in the 
Billboard Jazz charts a few years 
ago. So I had good support 
starting out.

I presented the song 
and it got a good reaction. I 
remember one guy said he’d 
send it to Jimmy Buffet just 
like it was. I was definitely 
happy to get the positive 
feedback and that gave me the 
encouragement to come back.

That’s one reason I’m 
always extra careful with 
critiquing a song when 
someone comes in for the 
first time. I want them to feel 
welcome and give them a 
reason to come back. 

The biggest change we’ve 
had over the years is the 
shift from not allowing live 
performance to where we 
are now. Not as many people 
performed in our group at 
that time. The idea was to get 
people to be able to present 

their recordings to a publisher. There 
was more focus on guitar/piano/
vocal demos. Commercial music at 
that time, especially country, wasn’t 
as production heavy. 

We’ve had a few people come 
through the group and move on to 
achieve some success. A guy from 

Rocky Mount VA, Russ Roberts, 
moved to Nashville and had an 
album cut with an artist who had 
a short-lived career on a major 
label. Another guy, Tony Mullins, 
who was with us for a short time 
in the late ’80s, has had huge 
success. He’s had cuts with Tim 

McGraw, Kenny Chesney, 
and many others. 

And our biggest alumni 
is of  course, Matt Ramsey 
of  the current Academy of  
Country Music Vocal Group 
of  the Year, Old Dominion. 

I do miss Sid Crosswhite 
and wish he’d come around 
occasionally. Sid came very 
close to a big cut right before 
I joined. He got to the final 
15 songs for consideration 
for a Reba McEntire album. 
Unfortunately, he just missed 
it. 

If  I ever achieve any 
success, he’ll be the first guy 
I’ll thank. If  it weren’t for 
him, we wouldn’t be here and 
I’d have missed one of  the 
big joys of  my life: creating 
music and sharing it and 
participating in discussions 
with my fellow writers.

Next virtual SVSA meeting this Wednesday, April 29
The next on-line Zoom SVSA meeting is Wednesday 

April 29. We’ll start at 7:00 p.m., to allow for a little socializing 
and for anyone new to Zoom to get comfortable with it. Mike 
Franke will be our Zoom host and will e-mail you a link before 
the meeting. All you have to do is click on it at the time of the 
meeting to participate. You can use a smart phone, tablet, or 
desktop computer.

Here are the instructions for submitting songs and lyrics 
as well as critique protocol. Recordings only; live performances 
don’t work well on Zoom:

• Use the SVSA Google email address to send your lyrics 

and mp3 files no later than noon on Tuesday April 28. 
• As you receive lyrics via Google email, print them so you 

can take notes during the discussion. Also, note the email 
addresses of members who are submitting. 

• You are strongly encouraged to email your critique notes 
back to the songwriter. You can summarize in the text of the 
email or take a picture of the lyric sheet and email it back to 
the songwriter. Another option is to use the chat function in 
Zoom to send real-time feedback to each songwriter as their 
songs are being played.

We hope to see you all in cyberspace this Wednesday!
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Meeting Notes

by Mike DeGiorgi
and David Simpkins

A test meeting held a few days 
before the very first virtual SVSA 
meeting on April 1 was a helpful 
learning experience for the SVSA 
members who attended. They came 
away with some pointers and some 
procedural starting points for the 
actual first meeting:

• Zoom (the chosen SVSA 
internet meeting platform) can be 
accessed from a computer, a smart 
phone, or a tablet. Each device 
offers different features. Smart 
phones aren’t quite as functional, 
but still work pretty well. 

• Those who’ve never used 
Zoom before may find that it takes 
a little while to get comfortable 
with it.

For that reason, it was decided 
to start the main meeting at 7:00 
p.m. The early start was used, 
just like in the regular face-to-
face meetings, to socialize. It also 
gave members time to get used to 
the Zoom features and controls. 
Members learned that they can 
mute themselves, raise their hands, 
send text messages to everyone or 
to one person ... and more.

• The object of  the first meeting 
was set mainly to reconnect and 
to focus on the song critiques. 
No workshops or other business 
matters were on the agenda.

Prior to the main meeting, 
SVSA members were asked to 
submit mp3 files of  their original 
songs for critique, along with 
lyrics, to the Google member 
email address by March 31. Live 
performances were experimented 
with on the test run but they were 

First-ever virtual SVSA meeting held April 1
clunky. Voices sounded fine but the 
instrumentation (we listened to two 
different guitars from two different 
locations) was muddy and garbled.

The sound can be adjusted on 
a computer, but that requires some 

greater familiarity with Zoom. It 
was decided to request mp3s only in 
order to simplify the process and to 
make it uniform.

Current Treasurer and former 
SVSA President Mike Franke took 
the lead on researching and setting 
up the first virtual meeting.

Prior to the meeting, Franke 
gathered all the sent-in mp3 music 
files. He then sent out a link via 
email to all members before the 
meeting with further instructions, 
suggesting they print a paper copy 
of  the lyrics for making notes and 
offering suggestions. Franke also 
included a link to Zoom and a 
meeting ID number.

Finally, Wednesday April 1 
rolled around and the initial virtual 
SVSA meeting became a reality.

There were 12 participants and 
five songs submitted for critique. A 
nice feature was that Barb Martin, 
who lives too far away to come 
to the regular Jefferson Center 
meetings, was able to attend. The 

problems and difficulties of  time, 
distance, and traveling expenses to 
meetings were eliminated. 

The sound quality was much 
better than expected. Mike Franke 
managed the teeing up of  songs and 
lyrics so that attendees could all 
listen and read along. Several had 
“pre-listened” to songs and found 
it helpful to have a second listen 
before critiquing, something that 
isn’t possible at standard in-person 
meetings. 

No one seemed to be 
intimidated by the technology. 
Joining in truly is as simple as 
clicking an email link and following 
a couple of  prompts.

The critique discussions were 
spirited and the feedback was 
detailed. Some of  that was due to 
just having the time, since only five 
songs were submitted.

As we grow our virtual 
community, we’ll manage the 
discussion time more efficiently. 
Then again ... there’s no drive 
home! Want to have a beer or a 
glass of  wine as you listen? Go right 
ahead!

Members individual email 
addresses were available at the 
meeting as well so that feedback 
notes, observations, and suggestions 
could be emailed back to the 
songwriter either in real-time or at a 
later date.

Another option was to use the 
chat function in Zoom to send real-
time feedback to each songwriter, as 
their song is being played.

Other ways to forward feedback 
to the various songwriters can 
be to take a picture of  the lyric 

Next meeting 
is this coming 

Wednesday, April 
29. Check your 
email inbox for 
a link and an ID 
number for the 

next virtual Zoom 
meeting.

See Meeting Notes, page 4
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M E E T I N G  N O T E S Continued from page 3

sheet (with notations) and email 
that, or to scan the lyrics sheet, 
create a PDF, and mail it to the 
songwriter.

There’s always a learning 
curve, but many Zoom users have 
been having successful and fun 
interactions for quite a while. The 
app isn’t necessary to participate, 
but it’s a free download if  you 
want to get more familiar with it.

All members are encouraged 
to join in the next virtual meeting, 

this coming Wednesday, April 29.
In May, we’ll return to our 

regular schedule and meet again 
virtually on May 27. Hopefully, at 
some point in the not so distant 
future, we can return to our normal 
face-to-face sessions at the Jefferson 
Center.

Finally, Mike Franke deserves 
a big virtual round of  applause for 
setting up the infrastructure, hosting 
the meeting, and continuing to be 
our technical guru. Great job, Mike!

Note: For first-timers, here’s 
a link to a video on how to use 
the Zoom app. Remember, you 
don’t have to have the app to 
join a meeting as long as you 
get the link and the meeting 
ID number from the email 
that will be coming to you in 
the next few days. The app, 
however, may also give you 
some additional functionality.
https://www.youtube.com/
watch?v=fMUxzrgZvZQ

Joining in is as simple as clicking an email link
and following a couple of prompts.

Screen shot of first-ever SVSA virtual meeting. Top row: David Simpkins, Mike Franke, Celie Holmes. 
Second row: Bill Stanton, Mollye Otis, David Barudin. Third row: Charlie Divers, invisible Jeff Smith, 
Mike DeGiorgi. Bottom row: Bob Schmucker, Denise “D” Schmucker. Not pictured: Barb Martin.
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Video conferences can have distinct advantages
Editor’s Note:

The article beginning on page 3 
is meant to be an overview of  the 
first-ever SVSA virtual meeting. 

The following article is more 
nuanced and looks at such meetings 

from a more discerning angle.

by Mike Franke
My “day job” 

(a non-musician 
would just call it 
a “job”) involves 
a lot of  work 
at a computer, 

and a lot of  meetings on the phone, 
and via video conferencing. “Social 
Distancing” is nothing new to 
me. In fact, I don’t even like the 
term, because, while there’s no 
substitute for physical togetherness, 
I’ve always felt that meeting via 
video conference has a number of  
advantages over meeting face to face.

I don’t think video meetings 
on their own distance us from each 
other at all. I believe others are 
finding this out, and I’d like to use 
the SVSA as a case in point.

We usually meet once a month. 
We meet in person at the Jefferson 
Center. We sit around a ring of  
tables – about 25 of  us usually – and 
critique about 8-12 songs on a given 
night. Well, this last month that 
was not an option. So we met via a 
Zoom session, online. 

There were about 10 of  us at any 
given point, and we critiqued five 
songs. We did this by sending lyric 
and mp3 files to the Google group in 
advance of  the meeting. I collected 
them there, and then during the 
meeting, I showed the lyrics to 
everyone and played the song for 
everyone to hear, from my computer 
to everyone’s. 

The critiques were thoughtful, 
detailed, civil, and fairly broadly 
distributed. Songs were made better. 
Nothing new there.

We talked about the difference 
between doing things in person, and 
doing things via video.

We talked about how nothing 
can replace the physical, everyone-
in-the-room experience. Of course. 
This experience has made me 
think about some of  the more 

subtle human dynamics involved 
in a “normal” SVSA meeting. For 
instance:
• Where people sit, or don’t sit. Who 

they sit next to, or don’t.
• How many people in the room? Is 

it crowded?
• How comfortable is your chair? Is 

the room temperature okay?
• Are there ambient noises in the 

building?
• The passing around of  the lyric 

sheets, and the dynamics of  timing 
it creates.

• Playing live versus bringing a 
recording. 

• Handing in hand-written 
(and sometimes hand-drawn) 
comments. 

• The dynamic of  handing in blank 
sheets with NO comments.

• Etc.
What I’ve learned recently, 

adding to some things I’ve learned 
over several years of  more and more 

working from home, is that the 
video experience has some definite 
advantages.

Consider, if  you will …
The task of  sending in lyric 

sheets and recordings in advance 
gives people the chance to preview 
(and pre-review) your song. They 
can even listen to it more than 
once! This can lead to much more 
insightful and detailed reviews.

Nobody sits next to anybody. 
Hey – we all pretty much like each 
other, but there’s no denying that we 
sit next to the same people all the 
time at our regular SVSA meetings. 
Not in a video meeting. It changes 
who you talk to during the course of  
an evening.

We had at least one member join 
us from long-distance – something 
that never happens in our in-person 
meetings. Welcome, Barb Martin!

During a video meeting, I can 
drink beer. Just sayin’.

During a video meeting, I can 
eat.

During a video meeting, there 
might be several side-conversations 
going on at once (via the chat area) 
that are NOT disrupting the rest of  
the meeting.

During a video meeting, we each 
get a little insight into each others’ 
personal spaces. Unless you use a 
custom background or something. 
Even other family members pop in 
and out from time to time.

I would never suggest that 
video meetings replace our regular 
in-person meetings permanently, 
and I look forward to getting back to 
normal. But I do believe that video 
meetings are a worthy additional 
alternative that should be a regular 
part of  our menu, and something 
that everyone should try.

I don’t think video 
meetings on their own 
distance us from each 
other at all. I believe 
others are finding this 
out, and I’d like to 
use the SVSA as a case 

in point.
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by Jeff  Smith
So, if  you’re 

like me, you’re 
wandering about 
the house, trying 
to avoid the news 
of  Coronavirus 

and hoping you don’t run out of  
toilet tissue.

The restaurants and bars are all 
closed, so there’s no place to gig. 
Every song you try to write is more 
depressing and hopeless than the last 
one.

I was so distressed the other day 
I went busking in the park. I played 
a set for two squirrels and a ground 
hog. The squirrels were so impressed 
with my performance that they kindly 
left me four acorn cups.

But amidst all this despair is a 
fine opportunity to learn new skills. 
Mike Franke discovered a nice video 
on YouTube about the three types of  
microphones.

This video is part of  a Lynda.
com course created by Bobby 
Owsinski, “Audio Recording 
Techniques.” I personally have six of  
his books that deal with recording, 
mixing, producing, and the music 
business. I also subscribe to his 
podcast, “The Inner Circle,” so 
taking his Lynda.com courses was 
something I was looking forward too.

Enter the Roanoke County 
Public Library.

The RCPL offer Lynda.com 
courses to their patrons for free. I 
attended a short class on Lynda.com 
at the RCPL and found the list of  
course material very interesting and 
well organized.

There is a nice search engine 

and the courses are classified into 
categories: Beginners, Intermediate, 
and Advanced. The site also provides 
a notebook so you can type in notes 
as you’re watching the videos.

The sign up process can be done 
over the Internet for anyone who has 
a current Roanoke Valley Library 
Card.

The procedure is:
• Log onto the Rocolibrary.org
• Click on the Virtual Library 

text. (If  you don’t see the text, it 
may appear in small print above the 
photograph, to the center right.)

• Click on the Online Learning 
tab or text under the heading Virtual 
Library

• Click the Lynda.com link
• Click Create a Profile
• Enter your Library card number 

with no spaces and a password
• Click Create Profile

• Enter the 
required field 
information.

After 
you register, 
bookmark the 
log in screen to 
save time when 
you come back

I am 
currently taking 
Owsinski’s 
“Audio 
Recording 
Techniques” 
course and it 
seems to be 
informative, 
nicely produced 
and broken 
up into short 

videos. It is classified as a Beginners 
Course, so it’s a good introduction for 
anyone who is unfamiliar with the 
recording process.

So far the longest video was 
not much more than five minutes in 
length. The total time of  the class is 
five hours and 17 minutes.

Included with the course is 
downloadable text and audio files 
and I had no trouble downloading 
the audio .wav files and importing 
them into Pro Tools.

I have several other courses 
lined up in my list, including one on 
songwriting.

If  you don’t live in the Roanoke 
Valley, check with your local library. 
They may offer the same service or 
with the events of  the last few weeks 
be willing to add the service. 

I hope this helps you through 
these trying times; stay safe and well.

Being home-bound offers up
opportunities for learning new skills
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Podunk Bluegrass Festival song
contest deadline set for May 1

Myrna Riquier, director of the Podunk Bluegrass Festival in Hebron cT, 
announces that the Annual Podunk Bluegrass Festival’s songwriting contest 
has set May 1 as the deadline for entries.

The top three winners will receive cash prizes and other amenities.
entry guidelines are located at podunkbluegrass.com under the contest 

tab. At this same site, the winning songs from the past five years are available 
for listening. For more info call 860-455-9400.

by Aspen Black 
My performance partner Kerry 

Grombacher and I converged, from 
our respective homes in New Orleans 
LA and Rocky Mount VA, upon 
Salina KS on March 13 with cancel-
lations of  gigs already lighting up our 

phones as we drove.
I nearly turned around when I found out that our 

anchor gig had cancelled – but regrouped the next day 
hoping to simply break even, rather than come home 
with the profit that was expected.

Fast forward four days; our first concert was a suc-
cess, but the other 13 shows – along with radio and TV 
interviews – were cancelled, one by one. All over Kansas, 
coffee shops were stacking their chairs while restaurants 
and boutiques were putting signs on their doors allowing 
walk-up orders only.

I grabbed some take-out Tikki Masala and Saag Pan-
eer to put in my cooler and headed east from Wichita, 
getting close enough to make the rest of  the drive home 
in one long (15 hour) day. As the communities shut 
down, state by state, it felt like slipping through the snow 
gates just before I-80 closes in a winter storm.

Once the shock wore off  of  losing nearly the whole 
March tour, I looked toward the next tour: Summer 
Reading. The calendar that once had Alice and me on 
the road contiguously from June 5 – July 27 was falling 
away. But many lost gigs were being replaced by requests 
for videos.

Our timetable suddenly jolted forward by a month 
to allow for production and mailing. I had to step up my 

game in digital production skills! Thankfully, we have a 
partner behind the scenes, Randy Walker, who helps us 
create audio recordings of  our original songs to augment 
our live shows.

Many of  you have played music with Randy, or 
seen his performances of  rock covers, pop standards, 
and originals. But what is not common knowledge is the 
depth of  creativity and technical skills he possesses, when 
arranging and recording music.

Not only can he play multiple instruments, but he 
doubles as the engineer, getting a clear sound without a 
fancy setup. All of  the work is done in his home studio at 
a fraction of  the cost of  the bigger studios.

With both of  us running Reaper and Dropbox, 
we have been able to complete the summer recordings 
remotely. Randy’s music-lesson business has been put 
almost totally on hold by COVID-19, so I’ll give him a 

Necessity of “Digital Touring” 
presents new challenges

See Digital Touring, page 8

Kerry Grombacher and 
SVSAer Aspen Black at 
Switchgrass in Lucas KS.
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D I G I T A L  T O U R I N G Continued from page 7

plug here, since, like many other musicians, he is find-
ing new ways to generate income.

Below are links to the before and after versions of  
my song, Where My Heart Wants To Be for the “Fairy 
Tales and Tunes” program. In my song, Jasmine is 
speaking to Aladdin, after he has been run off  by the 
palace guards and given up hope of  them ever being to-
gether. I will perform it in my programs, as part of  my 
retelling of  the non-copyrighted folktale that Disney 
based their own version on. 

• Before – Original guitar/vocal demo:
https://www.dropbox.com/s/lwmgyergj5pxc7r/
Where%20My%20Heart%20Wants%20to%20Be%20
-%20initial%20demo.wav?dl=0

• After – Full version pre-master:
https://www.dropbox.com/s/tg32e9yx4qs5v6z/WMH-
WTB%20-%20premasterR.wav?dl=0

If  you like what you hear, arrange for remote re-
cording with Randy by going to www.randolpwalker-
music.com.

In the recordings, I am on guitar and vocals. Randy 
created arrangements on bass, piano, and sampled 
strings. I did the mixing. From here, I will master it 
through e-mastered.

It may be a surprise to some, but I often write 
outside of  the genre of  western/folk/Americana, and 
Randy can play so much more than the Beatles and the 
Monkees.

Overall, this is one of  seven original songs in 
Alice’s and my new summer show, along with lots of  
storytelling and theatrics. Some notable originals are 
also a Celtic myth song, a renaissance minuet, and an 
interactive adaptation of  the Three Little Pigs.

I’ve already begun setting up the stage in a re-
purposed building on my farm and plan to record an 
hour-long video of  the live program. I still have some 
kinks to work out, but I hope to give the librarians a 
good finished product. I will not disclose the price 
some have agreed to pay for these videos, but let’s say 
it’s worth my best commercial shot!

Like so many other songwriters and perform-
ers, necessity is the mother of  “re”-invention, these 
days. “Digital touring” may be the wave of  the future, 
especially if  social distancing continues to be our main 
defense against COVID-19.

Hats off  to everyone who is digging down into 
their creative minds and finding new ways to be seen, 
heard, and paid.

SVSAer Evelyn Danner 
is already getting 

some use out of the 
van that she and her 
husband Dennis are 

renovating. The work 
isn’t complete yet 

but it’s certainly far 
enough along to allow 
enough room to enjoy 
a refreshing beverage 

break.
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by Greg Trafidlo
One of  the 

benefits of  “shel-
tering in place” is 
that many of  us 
feel compelled to 
use at least some 

of  our time productively. I’ve spent 
some of  those hours culling through 
boxes of  old photos. I came across a 
couple that reminded me of  one of  
my favorite Nashville experiences.

In 1958, Ralph Emory started 
a new radio show on WSM called 
Opry Star Spotlight. He produced 
and emceed the show for 15 years. 
The show ran weeknights from 10:30 
p.m. to 2:30 a.m. The first guest was 
Tex Ritter. In no time at all, Opry Star 
Spotlight came to be called “The most 
popular country music radio show in 
the world.” 

When the new Grand Ol’ Opry 
House was completed in 1974, WSM 
began broadcasting live from the 
Opryland Hotel. That’s when studio 

engineer, Matthew Gilliam, began 
producing and emceeing Opry Star 
Spotlight. Being a “Fifty-Thousand 
Watt Clear Channel Station,” the 
show was heard all across North 
America. 

One of  my Nashville music 
friends and co-writers, Lee Domann, 
had appeared many times on the 
show, and invited me to perform with 
him on it beginning in the late 1990’s. 
Truckers would call in from all over 
the country and talk live with Matt 
and his guests, which was a real treat, 
as was the fact that my songs were 
heard, live, coast to coast.

In 2002, I was scheduled to be 
on the show the same weekend I was 
playing at Fan Fair, the yearly Coun-
try Music fan-based event in Nash-
ville. Artists from every label, large 
and small, and a multitude of  country 
radio stations gathered each summer 
for this event. I, on the other hand, 
with a handful of  “up and coming 
acts,” represented a small, soon-to-

Nashville dreams really CAN come true!

be-defunct, Nashville label (but that’s 
another story). 

When I confirmed this Opry Star 
Spotlight gig with Matt, he said it was 
to be held at the Ryman Auditorium, 
instead of  Opryland! The show was 
being aired from there to accommo-
date the large Fan Fair crowd. 

I invited my friend Gary Olyar 
to back me up on fiddle. Gary was 
a fine fiddler who had backed many 
top country performers. He also had a 
recording studio where he engineered 
and played on some of  my demos.

Backstage at the Ryman as we 
were rehearsing Crossing Over Into 
The Valley, which I wrote with SVSA 
member Barbara Martin, some of  
the other performers heard us practic-
ing. They wound up singing back-up 
and playing second guitar and electric 
bass. I just wish I could remember 
their names.

Luckily, Neal Phillips, my Trifol-
kal buddy, was recording the show 
back at his home in Baltimore. Soon 
Neal sent me copy of  my set. On the 
CD you can hear country radio com-
edy personality, T. Bubba Bechtol, 
laughing enthusiastically in the back-
ground as we did The Tumbler.

It would be a lie to say I never 
dreamed of  playing at the Ryman Au-
ditorium, “Country Music’s Mother 
Church,” and original home of  the 
Grand Ol’ Opry, but on June 15, 
2002, that dream came true in spades.

SVSAer Greg Trafidlo at the Ryman Auditorium in Nashville TN.
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by Charlie Divers
At our inaugu-

ral online meeting 
on April 1st, I 
submitted a song 
for critique that I 
had written for a 

sync class I had just taken.
Sync is generally about 

songwriting aimed at advancing 
the emotion of  a filmed story as 
opposed to giving a play by play 
of  what’s happening on the screen. 
In effect, it may be kind of  the 
opposite of  what we normally do. 
It’s not necessarily about trying to 
provide a lot of  details.

After the meeting, there was 
interest from a couple of  people 
about this class so I decided to do 
an on-line Zoom workshop this past 
Wednesday, April 22.

We had a good, informative 
meeting and I think it was enjoyed 
by everyone. We had about nine 
people in attendance.

I had previously taken some 
online classes that were recorded 
and presented by Garrett McElver, 
a music supervisor who has worked 
on many movie and TV projects. 
He was sharp and very thorough in 
his presentation.

We spent 20-25 minutes or so 
watching McElver talk about his 
job and how music functions in film 
and video.

For another 30-45 minutes, we 
listened to some songs that were 
presented by others in my class 
for a particular scene and heard 
McElver’s critiques about why they 
would or wouldn’t work.

Also, since SVSAer Barb Mar-
tin has had some sync placements, 
I asked her to talk about her experi-
ences

We had general discussions 
along the way.

I felt like the workshop would 
be informative — not just from the 
aspect of  obtaining some nuts-and-
bolts knowledge about sync itself  
but also in the area of  approaching 
songwriting from a more emotional 
place as well as helping to tighten 
up our song structures.

One website mentioned in 
the class that’s a valuable tool for 
research is Tunefind. It’s a great 
place to find music that’s been 
included in lots of  different shows, 
movies, video games, etc.

Also, Barb Martin mentioned 
getting several TV placements 
through Taxi. That’s a service 
to which several of  us have 
belonged over the years. For more 
information, go to the Taxi site at 
www.taxi.com and click on the 
“See Opportunities” link to see 

Sync workshop shed light on how-to’s of writing for film and TV
listings that are now available. 

Thanks again to all who 
attended the workshop. It’s always 
a blast to be able to get together and 
talk and share ideas about music.

We will probably do a follow-up 
meeting in the next few weeks with 
a presentation by a music publisher 
whose job it is to get his company’s 
material to music supervisors like 
McElver.

One thing we didn’t get a 
chance to discuss much was a 
concept that McElver spoke about, 
that of  providing contrast between 
sections of  our songs. That’s 
something I know I need to work 
on; we may get to that in the next 
workshop as well.

https://www.tunefind.com/

SVSAer Barbara Martin is one 
of our long-distance members 

who is now able to participate to 
a greater extent in our activities 

due to the availability
of virtual meetings.



11  |  SVSA MUSIC NEWS  |  A P R I L   2 0 2 0

by Mike 
DeGiorgi

I always 
thought that 
song was kind of  
schmaltzy, but 
these days, the 

title sure is apropos.
I sure miss seeing everyone 

at the Jefferson Center. I miss our 
pre-meeting SVSA board gatherings. 

But doggone it, this time spent being 
“socially distanced” has had an 
upside.

I’m writing and playing and 
exercising more. I’ve talked to 
friends I haven’t spoken to in years. 
More relevant to SVSA, I’ve listened 
to member songs, more carefully 
and thoughtfully than ever.

I’ve always been an early 
morning person ... and a coffee 

Everything is beautiful ... in its own way
addict. At 5:00 a.m., I can sit at the 
kitchen counter, with a fresh cuppa 
joe, open my emails and discover a 
couple of  tunes submitted by SVSA 
members.

Headphones go on, then I listen. 
I ignore the lyric sheet, just taking 
the song in. Then I’ll listen again, 
with the lyrics in front of  me. If  I’m 
confused or bothered by something 
in the lyrics, I might listen a third 
time, just to clarify those concerns. 
Then I’ll write some notes, either 
on the lyric sheet or in an email and 
return to the songwriter. 

Here’s what I’m not doing. 
I’m not circling or underlining 
words or phrases and not offering 
an explanation for why. I’m not 
listening to the tune, just as a 
hyper-critical songwriter or editor. 
I’m not sounding as judgemental, 
preferring to focus more on what 
the songwriter wants and needs in 
the way of  feedback, rather than 
what I would do if  I was writing the 
tune. 

Our Zoom gatherings give 
me yet another chance to listen 
and compare my take to how 
others hear the same song. That’s 
valuable, too. When someone hears 
a song completely different from 
how I hear it, that gives me some 
additional insight as to how I might 
process feedback on my own songs. 

So yeah, things are different. As 
Tom Rush (himself  recovering from 
Covid-19) sings: “We’re makin’ 
the best ... of  a bad situation.” I’m 
looking forward to seeing everyone 
in person again, but for now, 
everything is beautiful, in its own 
way.

Our next Zoom meeting is 
Wednesday, April 29 at 7:00 p.m. 
Please join in!

SVSAer Alice Black 
turned 15 on April 

8, in isolation at 
home.  When asked 

where she would 
go if she could for 

her birthday, she 
said New Mexico. 

So mom Aspen 
painted an 8’x12’ 

backdrop of Sandia 
Mountain (north 
of Albuquerque) 

and the whole 
family decorated 
their living room 

with southwest 
items and enjoyed 

homemade New 
Mexican style food. 
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LOCAL, REGIONAL
OPEN MICS

We’ll be right back after a vaccine from our doctors ...

Most – if not all – local and regional open mics have shut down due to 
coronavirus concerns so the SVSA will follow suit and stand down 
from posting our two-page who, what, where, and when of open 
mics. We all look forward to the better days ahead but for now, better 
safe than sorry.

3rd Street Coffeehouse will continue its Friday 
night shows on Facebook via live streaming
Responding to the coronavirus pandemic, 3rd Street 
coffeehouse has converted from brick and mortar to high-tech 
digital live streaming. Friday night performances will continue 
at 7:30 p.m. and will originate from the 3rd Street Facebook 
site. The “Third Thursdays at Third Street All open Mic” and the 
“First Thursday Guitar Pull / Song circle” will be discontinued 
until further notice. Viewers may watch for free and there will 
be a virtual “hat” option so that donations may still be made to 
performers. Please check the 3rd Street coffeehouse Facebook 
page for information, updates, and performer announcements.

SVSA Performing Members’ Upcoming Gigs
Since the coronavirus pandemic has pretty 
much shut down live-in-person performances, 
there will be a dearth of listings in this section 
of the SVSA Music News for the foreseeable 

future. However, should any opportunities arise 
for SVSA members to perform, particularly via 
internet live streaming, we will try to list them 
along with as much information as is available.
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SVSA Members’ Recordings

David Simpkins
Long Story Short — Offers 12 original 
Americana tunes blending rock, folk, blues, 
and country. 

Marc Baskind
marc with a “c”— Sampler CD of covers 
and original songs offers a taste of the varied 
styles of this accomplished guitarist/singer. 

eyes on the waterlong story shortmarc with a “c”

The Panini Brothers
EyES on thE watEr — Debut CD from a 
group comprised of SVSA members Larry 
Sakayama and Mike DeGiorgi as well as Chip 
Conway, Mark Earnhardt, and Scott Thomas. 
Jazzy, bluesey, eclectic, original tunes.

carved in song folk singular co-writers in disguise old dog, new tracks

Greg Trafidlo
carvEd in Song— Most songs co-written 
with some of Greg’s favorite songwriters. 
Listen to audio clips at gregtrafidlo.com. 

foLk SinguLar— Greg’s third solo CD 
reflects the diversity of his songwriting 
and production skills. With SVSA-ers on 
background vocals, and Marc Baskind on 
guitar and vocals. 

Co-Writers in Disguise — Contemporary 
folk/country with an emphasis on well-crafted 
lyrics and humor. With a number of SVSA 
members appearing on the CD.

olD Dog – neW traCks — Songs that range 
from silly to sublime, drawing you in with 
warmth, wit, and humor. Songs include I Got 
Stuck Behind Buford, Time is a Mountain, and 
The Tumbler. Buy it from CD Baby or contact 
Greg at kirasongs@aol.com.

Mike Franke
what’S donE iS donE — A debut release of 
14 original folk and blues tunes about everyday 
life and interesting people featuring Mike’s 
fingerstyle and slide guitar.

what’s done is done
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SVSA Members’ Recordings

Trifolkal 
SiLvEr — The trio celebrates 25 years 
together with a “fan favorite” collection of 
covers from the Beach Boys to Tom Paxton. 

winkin’ — This top-notch release from that 
“trio fiercely dedicated to fun” tempers the 
fun with poignancy and heart. 

winkin’ pacing the moon

Josh Jones
Pacing thE moon — Thirteen of the 
strongest songs Josh has written. For lyrics, 
short audio clips and additional information, 
please visit www.jonesgroupmusic.com.

the crawlspace tapes

Greg Trafidlo
thE crawLSPacE taPES — Greg’s newest 
CD is a compilation of all his funny and 
goofy stuff. Tom Paxton says, “Loosen up, 
sourpusses. Greg is on the loose again!”

silver

dimestore detectivecup of contradictions

Mike Pearrell
cuP of contradictionS — 13 original 
songs. Lots of SVSA musicians singing and 
playing.

dimEStorE dEtEctivE — Mike’s first solo 
CD features 14 original songs. Produced by 
Greg Trafidlo; with a number of guest SVSA 
musicians. Available at Mike’s shows.

dog joggin’

Steve Clark
dog Joggin’ — Eleven sweet and true 
amusing tunes comprise this quirky singer/
songwriter CD. Available at cdbaby.com.

The Entwined
SongwritEr SESSionS — The CD was 
released at Francis Ford Coppola’s Turtle Inn 
Resort in Belize in 2018. It’s a mix of 13 songs 
written by Dan Hildebrand ranging from real-
life ballads to feel-good ditties. Recorded at 
Blackwater Studios. Percussion and harmony 
by Adonna Lemon.

songwriter sessions
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SVSA Members’ Recordings

from the heart of a 
cowgirl

eastern western 
cowgirl

Aspen Black
taLES from thE road — 15 original poems 
with musical backup. Every poem has a tie to 
a road, although the road is never the subject. 
Either the road runs through it, shows up in 
a fleeting moment, or the whole story was 
inspired by, or witnessed “on the road.” 

EaStErn wEStErn cowgirL — Eight 
original Contemporary Western songs. 
Available at CDBaby.com/aspenblack7.

from thE hEart of a cowgirL — 
Original spoken word poems adhering to the 
Western Music Association guidelines for the 
cowboy poetry genre. Available at CDBaby.

horSEgirL PoEt — Songs and poems about 
horses, cowboys, and rural life. Available at 
CDBaby.

Lovin’ thE wESt — This is the latest CD 
released by Western Music Association singer/
songwriter – and SVSA member – Aspen Black. 
It features 10 original selections, seven of 
which are road-tested favorites.

horsegirl poet

lovin’ the west

tales from the road

gumbo stylemy life

Jimmie Landry
my LifE — Jimmie sings stories about his 
friends, family, and life on the road. A jazzy-
blues New Orleans-style piano and vocals 
paint a picture of 60 years in music. 

gumBo — Hot and spicy down-home jazz, 
funk, and soul that goes down easy. Ten 
originals and three covers. 

StyLE — A blend of standards and one original 
in a variety of grooves like straight-ahead 
swing, samba, jazz, waltz, and funky second-
line blues.

“I write every day. It burns in 
me. Songwriting is my way of 
channeling my feelings and my 
thoughts. Not everything I write 
is good, but it’s all good for me 

— like therapy.”  

~ Dolly Parton
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Bill Stanton 
ELEctric BiLL — Ten original songs of Bill’s 
lyrics and melodies accompanied by former 
bandmates on electric instruments and vocal 
harmonies originally recorded in the 1980s. 

acouStic BiLL — Ten original songs with 
lyrics and melodies by Bill accompanied by 
former bandmates on acoustic instruments 
and vocal harmonies recorded from the early 
1970s through 2000. 

electric bill acoustic bill

SVSA Members’ Recordings

The SVSA’s Egan Green rocks the Floyd (VA) Country 
Store stage back when such things were possible.

SVSAers Britt Mistele, Marc Baskind, and Bob Schmucker roll down 
to old Maui during a Greg Trafidlo studio session a while back at 
Blackwater Studios at Smith Mountain Lake.
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About Classifieds:
SVSA Music News free classifieds may be submitted 
by paid members only. All classifieds must be music-
related. Members, e-mail your classifieds to svsa.
songwriters@gmail.com. 

About articles and other written 
contributions:
SVSA members write feature articles for the SVSA 
Music News throughout the year. Members can 
submit other articles and features at any time. Non-
members may also submit articles and other written 
contributions but their inclusion will be subject to time 
and space constraints. All articles may be edited for 
space considerations and will be edited, as time allows, 
for spelling and grammar. E-mail submissions to svsa.
songwriters@gmail.com.

About Announcements:
SVSA members may list music-related announcements 
in the SVSA Music News. E-mail them to svsa.
songwriters@gmail.com by the second Tuesday of 
the month. Announcements from members will be 
e-mailed to members as soon as they are received and, 
if still timely, published in an upcoming issue of the 
SVSA Music News. Announcements from non-members 
will be held for publication in an upcoming issue of the 
SVSA Music News.

About Members’  
Gig Listings:
SVSA members may submit their upcoming 
performance schedules for publication in the SVSA 
Music News. The submissions will be printed as 
submitted; the more information you provide, the 
more likely the response.

SVSA DISCLAIMER
The ideas and opinions contained 
in this newsletter are intended 
to be helpful to songwriters. The 
companies and organizations 
mentioned are believed to be 
legitimate; however, SVSA does not 
endorse any products or services and 
offers no guaranteed success based 
on the content.

We are always looking for articles 
about SVSA members and articles 
of interest to the songwriting 
community. Email articles and 
information to the Editor, David 
Simpkins, at svsa.songwriters@
gmail.com. SVSA is a non-profit 
organization.

SVSA Board Members:
mike degiorgi – President
ashley Lucas - Vice President
david Simpkins – Secretary and 

Newsletter Editor
mike franke – Treasurer
Mollye otis - At-Large Board Member
Bill Stanton - At-Large Board Member
dennis danner - At-Large Board Member
Larry helms - At-Large Board Member

SvSa
P.o. Box 698
Salem, va 24153
www.svsasongs.com


