
Due to coronavirus 
restrictions, the 
monthly in-person 
meetings of the SVSA 
have been cancelled.

Normally, meetings 
are held on the fourth 
Wednesday of the 
month in the LL Rice 

NOV-DEC FEATURE ARTiClE

Full disclosure
in songwriting

See Feature Article, page 2

DUES BE
DUE BE
DUE BE

DUE
Yearly $35

on our website

Room at the Jefferson 
Center in Roanoke VA at 
7:30 p.m. and end when 
the last song critique 
is finished, or at 10:30 
p.m., whichever comes 
first.

The next virtual on-
line live meeting will be 

Wednesday Dec 9 at 
7:00 p.m. Check your 
inbox for SVSA emails 
containing the latest 
info on deadlines for 
submitting songs and 
lyrics.

Keep safe and keep 
writing songs!
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SVSA
MUSIC NEWS

by Mike DeGiorgi
My day job is selling real estate 

at Smith Mountain Lake. I’m 
bound by a lot of  laws regarding 
disclosure of  information. For 
example, if  homeowners know they 
have a leaky basement, that must 
be disclosed in a listing so potential 
buyers are made aware of  it. Hole 
in a roof ? It must be disclosed. 
Boundary dispute with a next door 
neighbor? It must be disclosed. 

Now there are some interesting 
things that you might think would 
be subject to these rules, but they 
aren’t. What if  a murder occurred 
in a house? Nope, doesn’t need to 
be disclosed. (Hey, I didn’t make 
the rules!)

Which brings me to the topic of  
disclosure in songwriting. My wife 
Kay actually warns people at social 
gatherings, that anything they share 
might find its way into one of  my 
songs. Often, it’s just a particular 
phrase that sounds interesting or 
musical. I get a lot of  titles this way. 
Ladies With Casseroles came from a 
conversation with Kay, as did I’m 
Not Moving To Nashville.

The subsequent story in the 
songs had little or nothing to do 
with the original conversation, but 
the initial inspiration sure did. I’m 
happy to publicly credit the person 
for providing the inspiration, but I 
don’t feel an obligation to get their 

MIKE DeGIORGI

Is it a thing?



2  |  SVSA MUSIC NEWS  |  N O V E M B E R  -  D E C E M B E R   2 0 2 0

F E A T U R E  A R T I C L E Continued from page 1

permission or approval.
Now, I know “there’s no 

crying in baseball,” but is 
anything out of  bounds in 
songwriting? What if  you tell 
an entire story in a song, based 
on something that was shared 
with you privately. Should you 
get permission? Do you disclose 
to that person that you’ve 
immortalized in song?

There’s doctor/patient and 
lawyer/client privilege, but I’ve 
never heard of  “songwriter/
friend” confidentiality. There’s 
an entire history of  songs written 
by jilted or angry lovers, where 
everyone knows who the song 
is about. The singer/songwriter 
just cashes the check and sleeps 
like a baby.

In the early 1980s, we lived 
next door to a young married 
couple, who were completely 
mismatched. They had epic 
arguments, often in full view of  
their friends. Nothing was out of  

bounds, including the most intimate 
details of  their relationship. Their 
fights might break out at a party 
or sitting in a restaurant with them 
and other couples.

It was always embarrassing to 

watch and yet I’d often sit quietly 
before the fight started and think, 
“Wait for it....” When the fight was 
over, they would want to continue 
with the evening, as if  nothing had 
happened! Very awkward.

They eventually divorced 
and I decided to chronicle their 
relationship in a song called Love 

At The OK Corral. Their marriage 
was like a gunfight that could 
break out at any time, with 
innocent bystanders caught in the 
crossfire! 

I haven’t seen this couple in 
almost 30 years, but I’ve often 
wondered how they might react 
to that tune. If  one of  them 
showed up at a concert, should I 
play it? 

I’m not sure if  it’s just 
a rationalization or a valid 
defense, but I’ve come to the 
conclusion that any conversation 
or interaction is fair game for a 
song.

There’s really no point in 
writing something if  it only 
resonates with the person(s) the 
song is based on. If  it’s a good 
tune, it should resonate with a 
broader audience who can relate 
to the story being told.

So before you speak to a 
songwriter at a party ... caveat 
emptor (sharer beware).

“I’m not sure if it’s just 
a rationalization or a 
valid defense, but I’ve 
come to the conclusion 

that ANY conversation or 
interaction is fair game 

for a song.”

The SVSA’s own Hiker Chick 
-- Barbara Martin -- took a 
Thanksgiving Eve hike north on the 
Appalachian Trail from Reeds Gap.
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Mollye Otis tapped as SVSA head for 2021
by Mike DeGiorgi

This newsletter marks my last 
one as president of  the SVSA. I 
had to fill some big shoes ... not 
just Mike Franke’s, who did an 
outstanding job before me, but all of  
the other members who have filled 
this role over the years.

After a bunch of  years as a 
board member, as vice president, 
and as president, I’ll be stepping 
down and getting back to being an 
active member of  SVSA.

It was truly an honor and now 
it’s time to turn things over to a new 
leader. Let’s call it the “melodic 
transition of  power.”

At our last Zoom meeting, 
the 2021 slate of  SVSA officers 
was adopted. Mollye Otis ran 

unopposed, which I think has been 
the case ever since I’ve belonged to 
SVSA. Mollye has contributed a 
great deal to the group since joining 
and probably has as much musical 
cred as anyone who’s ever been in 
the group. Thanks for stepping up, 
Mollye! 

David McWilliams has agreed 
to be the treasurer. David has a 
wealth of  experience, including 
being one of  the key people 
involved in running Wolftrap. He’ll 
be relieving Mike Franke, who 
will remain on the board and will 
continue as webmaster.

Celie Holmes will replace 
Dennis Danner, who is rotating off  
the board. 

Ashley Lucas (vice president), 

David Simpkins (secretary, 
newsletter editor and designer), 
Larry Helms, Bob Schmucker, 
and Bill Stanton (at-large board 
members) all will continue in 
their roles. Thank you all for your 
continued service to SVSA. 

For myself, I’m looking forward 
to writing some new tunes next 
year and benefitting from Mollye’s 
leadership of  the group.

It’s been great working with 
everyone and I’m happy to leave 
knowing we’re all in good hands. 
Thanks to all of  you for your 
support. 

Changes will go into effect on 
01/01/2021. I sure hope that we 
can resume live meetings sometime 
in 2021. Happy Holidays to all!

MOLLYE
OTIS
PRESIDENT

ASHLEY
LUCAS
VICE PRESIDENT

LARRY
HELMS
AT-LARGE BOARD

MIKE
FRANKE
AT-LARGE BOARD,
WEBMASTER

CELIE
HOLMES
AT-LARGE BOARD

DAVID
SIMPKINS
SECRETARY,
NEWSLETTER

DAVID
McWILLIAMS
TREASURER

BOB
SHMUCKER
AT-LARGE BOARD

BILL
STANTON
AT-LARGE BOARD,
ASST. SECRETARY
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It’s hard to believe that less than a year ago, gatherings like this house concert last February in 
Bridgewater VA were commonplace and virus free. SVSA members (left to right) are: Greg Trafidlo, Britt 
Mistele, Kathy Acosta, Mike Pearrell, David Simpkins, and Marc Baskind.

Next SVSA Zoom meeting this Wednesday, Dec 9 
The next on-line Zoom SVSA meeting is Wednesday 

December 9. We’ll start at 7:00 p.m., to allow for a little 
socializing and for anyone new to Zoom to get comfortable 
with it. Mike Franke will be our Zoom host and will e-mail a 
link to our Google Group before the meeting.

You need only to click on the link at the time of the 
meeting to participate. You can use a smart phone, tablet, 
or desktop computer.

Here are the instructions for submitting songs and 
lyrics as well as critique protocol. Recordings only; live 
performances don’t work well on Zoom:

• Use the SVSA Google Groups email address to send 
your lyrics (in the form of a PDF or a Word Document, not 
in the body of the email) and mp3 files. Send them in the 

same email if possible. include “#Critique” in the subject 
line of the email. Send them directly – not in a response 
to another email – no later than noon on Tuesday 
December 8. 

• As you receive lyrics via Google email, print them so 
you can take notes during the discussion. Also note the 
email addresses of members who are submitting. 

• You are strongly encouraged to email your critique 
notes back to the songwriter. You can summarize in the 
text of the email or take a picture of the lyric sheet and 
email it back to the songwriter. Another option is to use the 
chat function in Zoom to send real-time feedback to each 
songwriter as their songs are being played.

We’ll see you all in cyberspace again this Wednesday!



OUT &ABOUT WITH THESVSA

Congratulations to Alice Black, the SVSA’s 
youngest member, for obtaining (and obviously 
utilizing) her learner’s permit at the end of October. 

Long-time SVSA member David Bowen readies for 
one of those distant pre-pandemic gigs.

Two-time SVSA President Mike DeGiorgi models a 
pandemic mask given to him by friends. While it’s 
smart, healthy, and proper to wear a face covering 
these days, at least there are no restrictions on 
what is pictured (or written) on them.

Submitted by Larry Sakayama.
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SVSA President Mike DeGiorgi 
says that because the pandemic 
has put a freeze on the Holiday CD 
plan, the SVSA invites members to 
submit videos of Holiday songs to 
Vice President Ashley Lucas and 
she will post them on the SVSA 
Facebook page. You can submit 
originals or covers. Be as creative 
and fun as you want!

Seeking holiday
video submissions!

At left, long-time SVSA member Greg 
Trafidlo has his own way of enjoying 
from Ben & Jerry’s treats. Then again, 
Greg has his own way of doing just about 
everything. (Photo by Judy Larson.) 

No need to dig up the words to Elvis’ Blue 
christmas this year – as there’s no SVSA 
Holiday party scheduled. David Simpkins 
is hoping to memorize the lyrics in time 
for next year’s bash.
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Home demo recording can be fun, easy 
by Jeff  Smith
Since we began 
regular monthly 
SVSA meetings 
over Zoom, 
I’ve noticed 
that the number 

of  song submissions has declined 
significantly. Could it be that some 
members just don’t know how easy it 
is to make demo recordings?

Russ Hughes at the Production 
Experts website, gave me an idea 
based on two of  his recent articles. 
The bottom line of  Hughes’s articles 
is simply that it has never been 
cheaper or easier to record your own 
music at home.

THE “BAD” OLD DAYS
For members who remember the 

’80s and already do home recording, 
this may sound familiar: Russ’s 
first home rig was a Tascam 244 
Portastudio. Mine was an update of  
that model, the 246 Portastudio.

Recording on a 4-track cassette 

machine was a painful joy! You had 
to plan ahead, mix on the fly, and if  
you weren’t careful, start over.

I got about 22.5 minutes of  
recording time from a TDK SA90 
tape. But with a pair of  Shure SM-57 
mics, two Atlas/AKG boom stands, 
and some outboard Boss gear – a 
stereo reverb, a digital delay, and a 
compressor – I made a number of  
demos and even an album or two.

By the way, the microphones and 
the stands are still in use today. The 
cost of  my first recording rig was 
about four grand in today’s dollars. 

Parts of  me miss the old days. 
Mixing on an analog desk was 
fast and almost like playing an 
instrument. The sound of  a good 
tube amplifier can’t be equaled and 
the soft compression and harmonic 
qualities of  recording to tape are 
certainly pleasing to the ear.

However, other parts of  me do 
not miss those days! Capturing that 
awesome amplifier tone required a 
study of  mic placement. Connecting 

and calibrating all the equipment 
required dozens of  expensive 
cables and a degree in electrical 
engineering, unless your fans really 
enjoyed the sound of  60-cycle hum.

Adding to that negativity was 
tape hiss, wow, and flutter; channel 
cross talk; and the fact that no two 
mixer channels ever sounded quite 
the same. You also needed another 
tape machine to record the stereo 
mix of  your work. Finally, recreating 
that awesome amplifier tone for your 
Grammy-worthy mix three days later 
was ... well, just forget about it!

TIMES HAVE CHANGED
Today, all you need is a 

computer, a Digital Audio 
Workstation (DAW) program and a 
Computer Audio Interface (CAI).

DAW programs replace the 
mixer, tape machines, and all the 
connection nightmares. Most include 
effects plug-ins, instrument amplifier 
emulations, and virtual instruments. 

See Home Demo, page 7
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H O M E  D E M O Continued from page 7

These programs typically use 
third-party plug-ins to add gear 
and virtual instruments, so your 
soundscape is almost limitless. 

The CAI connects via a USB, 
a Lightning or Thunderbolt cable, 
and can connect microphone, 
instrument, or line level sources. 
They also provide for input/
outputs to connect hardware 
processors, headphones, and 
monitors.

DO IT ALL YOURSELF
Connect a microphone 

and record a vocal or acoustic 
instrument. For electric guitarists 
and bass players, plug directly into 
the interface and use a software 
amp model, no miking required. 
If  you’re a keyboard player or 
drummer, add a midi keyboard 
controller or electronic drum set 
and use virtual instruments.

Many new midi devices 
connect by USB, but if  yours 
used the old 5-pin connector, 
you will need a midi interface 
or a CAI, which includes midi 
I/O. If  you don’t know a bass 
player or drummer, they can be 
emulated by modern software such 
as Toontrack’s EZdrummer or 
EZbass.

SETTING UP A HOME STUDIO 
Before setting up a home 

studio, there are two questions you 
should ask yourself: what are your 
recording goals and how much 
money are you willing to spend?

If  all you want to do is 
capture an instrument and a vocal 
performance for demo purposes, 
your phone, tablet, or a handheld 
recorder is a wonderful choice.

There are a variety of  stereo 

recording apps available for phones 
and tablets. Handheld recorders such 
as the Tascam DR-05x have built-in 
stereo mics and can record wav files. 
If  you need overdub capability (the 
ability to record new material with 
existing material), an input/output 
interface and headphones will be 
necessary. This type of  rig can be 
obtained for less than $400 over the 
cost of  the phone or tablet.

YOU’LL NEED A FLAT SURFACE
For the artists who are taking 

things a bit more seriously, a 
computer or Portastudio solution is 
the ticket.

Tascam offers a line of  digital 
Portastudios, the top of  the line 
being the DP-32SD for $600. It gives 
you up to 32 total recordable tracks 
with built-in effects. You can record 
up to eight tracks at a time and mix 
down your recorded tracks to stereo 
wav files.

The inputs accept ¼” and XLR 
connectors for microphones and 
instruments. Best of  all, they save 
your masterpieces to replaceable SD 
memory cards, so just add mics and 
headphones/monitors and you will 
be ready for prime time.

COMPUTER CONNECTIONS 
If  you decide on the computer 

route, you will need a DAW.
DAWs vary in price from 

thousands of  dollars to free. Most 
major DAW software publishers 
offer free versions bundled with 
CAIs, so this is the way to go. 
Purchase a CAI and use the 
bundled software or download 
a free version of  your preferred 
DAW.

If  you collaborate with others, 
it is a good idea to use what they 
are using. I primarily use Avid’s 
Pro Tools, but for many years I 
worked with Steinberg’s Cubase 
and MOTU’s Digital Performer. 
These are still excellent DAWs for 
songwriters and composers who 
use a lot of  midi tracks. 

Apple has always been a 
force in the music industry and 
Apple’s free DAW, GarageBand, 
is included on all Apple devices/ 
A stripped-down version called 
Music Memos, which is designed 
for capturing musical ideas, is 
available for free download to the 
iPhone and iPad.

These free programs (except 
for Music Memos) basically 

See Home Demo, page 8
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Speaking of Cuba (as we did on the previous page) here’s Greg Trafidlo and Marc Baskind on their visit to 
the southern island in 2017.

H O M E  D E M O Continued from page 8

contain everything you need to 
record, mix, and release your 
songs to the web.

Apple also offers Logic X Pro 
for more professional recording 
and GarageBand projects can be 
imported. If  The Beatles had only 
had this kind of  kit at their Apple 
Studios, they might have really 
gone somewhere.

GarageBand is excellent for 
song writing and demos. Aside 
from GarageBand, I also use the 
free version of  Presonus’s Studio 
One and their program Capture, 
which is wonderful for recording 
live performances and band 
rehearsals.

As to CAIs, I primarily use 
models from Focusrite, Presonus, 
and Avid. They are all very 
different, but each serves its 
purpose well.

I recommend – as a minimum 
– a two-input Computer Audio 
Interface. These allow for stereo 
recording and are available from 
Focusrite, Presonus, and other 
companies for between 150 and 
200 dollars.

The inputs accept XLR 
and ¼” connectors at line and 
instrument level and provide 48-
volt phantom power for condenser 
microphones.

Most of  these interfaces use a 
USB connector. If  your computer 
accepts USB-C or Thunderbolt 3, 
these connection types provide for 
lower latency, which is very nice 
when overdubbing.

MICROPHONES
Regarding microphones, $300 

will buy two Shure SM-57s for 
instruments and an SM-58 for 
vocals. These mics are industry 

standards, equally at home, in the 
studio, or on the stage.

If  you are looking for a large 
diaphragm condenser or ribbon mic, 
consider Rode microphones. I’ve 
been very pleased with mine. Avoid 
the lure of  the expensive old names 
and the faddish boutique companies 

– a bedroom or a basement can 
only be made to sound just so good. 
Assemble an assortment of  good 
quality microphones of  different 
types and styles as the unique 
characteristics of  a microphone 
make it better suited for specific 
sound sources.

Quality stands and cabling are 
always a good investment and will 
last a long, long time. Just remember 
that the law of  diminishing returns 
really applies here.

MONITORS, HEADPHONES, ETC.
Monitors and headphones are 

the last link in the chain. Monitors 
with five-inch speakers are a good 
choice for mixing in a small home 
studio where speaker placement and 
acoustic treatments are not ideal.

Yamaha monitors are the choice 
of  many great mix engineers. If  the 
mix sounds good on Yamahas, it’s 
likely to sound good on anything. 
I am currently considering a pair. 
If  you need low bass response, add 

a sub woofer; just be aware of  
problems with standing waves.

Headphone mixing has 
become more popular as more 
people work at home. They do 
provide a few advantages over 
monitors: room acoustics are 
negated, you don’t have to worry 
about disturbing neighbors, 
significant others, or young 
children. Plus, fine details in the 
tracks are more easily heard. 
However, stereo imaging and 
depth are often misleading.

Headphones are available in 
three types:

• Open or semi-open backed 
models are for comfort when 
recording directly into the 
interface, or for rough mixing 
for long periods of  time.

• Closed back models are for 
recording vocals and acoustic 
instruments, as they reduce 
sound bleeding into the mics. 
Closed backed models may 
provide better bass response.

As to cost, good headphones 
for recording and rough mixing 
can be purchased for 50 to 80 
dollars. However, headphones for 
mixing and mastering typically 
cost about the same as good entry-
level monitors, $300 plus.

LOOK TO YOUR DRIVEWAY
One last monitoring option 

not to be overlooked is a favorite 
of  professional mix engineers – 
check the mix in your car. In recent 
years, car companies have spent a 
lot of  time and money improving 
the acoustic environment of  their 
interiors and their models sound 
systems. Also, many people only 
listen to music in their cars.

“It has never 
been cheaper or 
easier to record 
your own music 

at home.”

See Home Demo, page 10
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H O M E  D E M O Continued from page 9

HEY, JUGHEAD!
I have left the most important 

bit of  kit you will need in your 
home studio for last, mainly 
because it cannot be purchased. 
The great audio engineers all have 
one thing in common: trained ears.

Listen to tracks of  the same 
genre before you begin. Listen 
for the overall frequency balance 

and the tone of  the individual 
instruments. Record reference songs 
onto unused tracks so they can 
do quick a/b comparisons during 
mixing. Listen at low volume, rarely 
louder than 85dB, the volume level at 
which the frequency response of  the 
human ear is relatively flat.

As perfect recording and mixing 
rooms don’t exist; you must know 

your room, know your monitors – 
but never forget that it’s the songs 
and performances that make the 
gold.

To all who have made the 
long haul, Happy Tracks and I 
hope Father Christmas will be 
kind to you and yours. I’m hoping 
he brings me an Avid Carbon!

 My goodness, it’s hard times for 
performing songwriters these days. 
Is that SVSAer Barbara Martin in 
the bulrushes? Well, it may not be 
the bulrushes but it sure is Barb. 
She’s preparing to perform outside 
at Brandermill Woods Retirement 
Community, Midlothian VA. (Photo 
by Andre Meyer.)
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SVSA MEMBERS GIG REVIEWS

THE ENTWINED (Dan Hildebrand & Adonna Lemon)
Black Dog Salvage “Dog Bowl,” 902 13th St SW, Roanoke VA

by Dan Hildebrand
Black Dog Salvage in Roanoke 

VA is an acclaimed warehouse 
carrying an eclectic variety of  
antiques and restored furniture 
in an airy space. The company 
gained national attention in 2012 
with the launch of  the Salvage 
Dawgs television show on the DIY 
Network and has become a bucket-
list destination for anyone who’s a 
fan of  home projects.

One of  Black Dog Salvage’s new 
ventures is a concert area called the 
“Dog Bowl,” a natural amphitheater 
located on a beautiful strip of  land 
between Black Dog Salvage and the 
Roanoke River Greenway.

In true Black Dog style, the 
venue includes a repurposed semi-

trailer the Black Dog crew salvaged 
from a from the Moneta drive-in. 
That rig is the stage backdrop. Other 
“up-cycled” materials include a 
mezzanine from Black Dog’s main 
warehouse – which now supports 
the stage platform – and an old radio 
tower that holds lights and speakers.

Adonna and I performed for 
the Black Dog Market festival on 
a gorgeous Saturday afternoon on 
November 7 amongst a bevy of  
vendors and artisans, food vendors, 
and adult beverages from Blue Ridge 
Vineyards winery and Blacksnake 
Meadery. Afterwards, we enjoyed a 
few cups of  tasty Blacksnake Meade.

The event drew hundreds of  
enthusiastic festival participants 
(many showing off  their prized 

canines).
Sales manager David Merritt (a 

fine percussionist himself) headed 
up the event and also put together 
the Acoustic Fish Festival in 2019 in 
which myself  and two other SVSA 
members (Mike Franke and Bob 
Schmucker) participated. According 
to Merritt, many more exciting music 
events are in the works at the Dog 
Bowl, so stay tuned. 

If  you have never been to Black 
Dog Salvage, plan an afternoon 
to explore the 40,000-square-foot 
facility. Bring your pooch if  you like, 
Black Dog is very dog friendly!

Showroom hours are Monday-
Saturday 9-5:00 p.m., Sunday 11:00 
a.m.-4:00 p.m. Phone is (540) 343-
6200.
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LOCAL, REGIONAL
OPEN MICS

We’ll be right back after a vaccine from our doctors ...

Most – if not all – local and regional open mics have shut down due to 
coronavirus concerns so the SVSA will follow suit and stand down 
from posting our two-page who, what, where, and when of open 
mics. We all look forward to the better days ahead but for now, better 
safe than sorry.

3rd Street Coffeehouse will continue its Friday 
night shows on Facebook via live streaming
Responding to the Coronavirus pandemic, 3rd Street 
Coffeehouse transitioned to high-tech digital live streaming. 
Friday night performances are continuing at 7:30 p.m. and 
originate from the 3rd Street Facebook site. Viewers may watch 
for free and there are virtual “hat” options for tips. Please check 
the 3rd Street Coffeehouse Facebook page for the latest info, 
updates, schedule changes, and performer announcements.

Tuesday Tunes for Feeding Southwest Virginia

Dec 15 ................................................Ash Devine
Dec 22 ................................................Barbara Martin
Dec 29 ................................................Amanda Bocchi
Jan 05 .................................................Shawn Byrne
Jan 19 .................................................Tom Paxton
Sometime in 2021...............................Darrell Scott

Friday Night Facebook Livestream Stage
Date	 Feature	Act	........................................ Opening	Act
12/11	 Larry Sakayama	............................... Root	2	Music
12/18	 The Panini Brothers	........................ Elizabeth	Lockhart
12/25	 Closed	for	Christmas
01/01	 Closed	For	New	Years	Day

3rd Thursday Facebook Zoom Public Open Mic

Dec 17  ......hosted by Jim Page and Bob Schmucker
Jan 21  ......hosted by Jim Page and Bob Schmucker
Feb 18  ......hosted by Jim Page and Bob Schmucker

SVSA Performing Members’ Upcoming Gigs
Since the Coronavirus pandemic has pretty 
much shut down live-in-person performances, 
there will be a dearth of listings in this section 
of the SVSA Music News for the foreseeable 

future. However, should any opportunities arise 
for SVSA members to perform, particularly via 
internet live streaming, we will try to list them 
along with as much information as is available.
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Dan Hildebrand and 
Adonna Lemon, of  the music 
duo The Entwined, have 
officially released their second 
CD. It is entitled “Tales From 
The Fire Pit.”

This latest artistic recording 
follows the highly successful CD 
“Songwriter Sessions,” which 
was released in 2018. It was the 
most popular CD in Placenia, 
Belize for one week in 2018, 
according to an unnamed source.

“Tales From The Fire Pit” was 
recorded at Bad Monkey’s music 
studio conveniently located at the 
couple’s home in Virginia.

The latest release features 
10 original works from the duo 
including the very popular tunes 
Little Hummingbird and Stinkbug.

The Entwined release their
second CD 
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Trafidlo has A Different Story to tell 

From Greg’s friend and mentor, Steve Gillette (writer 
of  Darcy Farrow, Bed of  Roses, She’s Not You, 
etc.)

Dear Greg,
    Your CD arrived yesterday and we have been 
enjoying it. Boy, you’ve got some great players 
on it, and the background vocals are wonderful.
    Great arrangements and quite a diversity 
of songs, from Diamonds From The Coal to the 
torchy jazz When Love Is Gone to bluegrass, pretty 
amazing. Wordplay and humor in A Different 
Story – ‘diapers to dentures’ sheeesh! Nice fiddle 
in Fiddler’s Lady, too.
    The vocals sound good, the whole project 
seems very well recorded. 
i hope it brings you some airplay and some 
praise. it looks like it won’t be too long before 
we can all get out and around and get to some 
of the festivals and the Folk Alliance so it will be 
good to have the new CD. Good luck with it, and 
thanks for doing our song.

All the best,
Steve Gillette

by Greg Trafidlo
“A Different Story” is my 
sixth solo project. It’s a mix 
of  originals and tributes to 
my friends and mentors Tom 
Paxton, Paul Craft, Steve 
Gillette, Billy Edd Wheeler, 
and the late Steve Goodman. 
The project is a mix of  blues, 

bluegrass, a traditional tune, and a story song.
Harold Thompson, honorary fourth trio 

member of  Trifolkal, did all of  the engineering 
work at Blackwater Studios in Wirtz VA. The 
outstanding graphics are provided by the multi-
talented Kathy Acosta.

The CD includes my favorite Steve Goodman 
song. Steve gained national fame with City Of  New 
Orleans, You Don’t Have to Call Me Darlin’, Darlin’, 
and California Promises. Both Bob Schmucker and I 
have idolized Steve since our Chicago days.

My Trifolkal partners Laura Pole and Neal Phillips 
contributed harmonies and instrumentation on many 
of  the tunes. SVSA is also well represented among the 
players on the CD. Thanks also go to Marc Baskind 
for his fine guitar chops, SVSAers Britt Mistele, Kathy 
Acosta, Celie Holmes, and Wendy Neuman for their 
harmonies.

I was fortunate to three of  the best bluegrass 
musicians in Virginia to play on the Tom Paxton song, 
Virginia Morning. Banjoist Sammy Shelor is the leader 
of  the Lonesome River Band and has backed up Alison 
Krauss, Allen Jackson, and others. Sammy is a member of  
the Virginia Music Hall of  Fame. Jonathan Dillon played 
mandolin for the nationally known band Junior Sisk and 
Rambler’s Choice, and fiddle player Jerry Wood has been 
a driving force in Virginia bluegrass bands for decades.

Four of  the songs were co-writes: Celie Holmes and 
Denise Schmucker (Paw Paw, Illinois); Ray Chesna, 
a friend and instructor at the Swannanoa Gathering 
(Diamonds From The Coal); Vince Lewis, jazz guitarist 
(When Love Has Gone); and Molli McMills, a prolific and 
brilliant songwriter from Houston (A Different Story). 

All these folks have influenced my music and my life 
more than they may realize. 
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SVSA
MEMBER
SPOTLIGHT
by Greg Trafidlo

Back-up singers get no respect! I 
think Rodney Dangerfield said that! 
(Or something like it.)

“The Unsung Artist” of  whom 
I write is Kathy Acosta. Most of  us 
know her for her pleasant back-up 
singing for David Simpkins, as 
a member of  the KGB, and for 
others. Her vocal blend with Britt 
Mistele adds so much to a song that 
David once stated his songs take on 
a special meaning thanks to their 
harmonies.

Kathy’s voice creates 
a tight blend on any 
song. Audiences hear 
it, like it, but may not 
realize how sonorous 
and full her voice is. 
She makes the “KGB 
sound” and David’s 
songs rich and complete. 
By hanging around with 
David, you can’t help 
but get a lifelong music 
education, and this 
certainly has affected or 
infected Kathy’s musical 
DNA.

This has also 
morphed into her 
songwriting and guitar 
playing, which has 
grown by leaps and 
bounds, for lack of  a 

better cliché. It tickles me to watch 
how confidently she shares her 
songs in our song circles. 

In other words, as a steadfast 
member of  our songwriting 
community, Kathy deserves kudos 
for her contributions over the years. 
They include upgrading the SVSA 
Music News newsletter, creating the 
new SVSA logo, graphic design on 
numerous CD projects, as well as 
her backup singing for many of  us 

on recorded projects and live on the 
Third Street stage, and beyond.

Kathy is as funny as she is 
humble. If  she is embarrassed by 
this article, I’ll take the heat but it’s 
worth it because Kathy is a valuable 
member of  our tribe, and would 
never say these things about herself. 

This is not just my opinion. 
Marc Baskind states, “Kathy has 
many ‘hidden gifts.’ Upon first 
impression, I didn’t realize how 

much she brings to the 
table, intellectually and 
creatively. Although her 
work is mostly in the 
background, it polishes 
and shines a lot of  
finished product.”

From Britt 
Mistele: “I second, 
third, and fourth what 
Greg said. It has been 
a pleasure to get to 
know and to sing with 
Kathy. From sitting 
next to her at a table 
and harmonizing while 
David performs, to 
becoming a member of  
the KGB and getting to 
sing with her more, and 
then to singing with her 
in the recording studio 

KATHY ACOSTA See Kathy Acosta, page 16
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K A T H Y  A C O S T A Continued from page 15

“Upon first impression, 
I didn’t realize how 

much she brings to the 
table, intellectually and 
creatively. Although her 

work is mostly in the 
background, it polishes 

and shines a lot of 
finished product.”

on other performers’ projects, it 
has been a wonderful experience. 
Kathy has also shared her 
award-worthy graphic design 
excellence on CD covers and the 
SVSA Music News newsletter. She 
is always fun to be around and 
doesn’t get nearly the recognition 
she deserves. So here’s to you 
Kathy Acosta, you are the best!”

From Mike Pearrell: 
“Kathy is the smartest of  us all. 
Keeping David and Greg and 
Britt straight on the meandering 
musical path is an amazing 
accomplishment. Kathy’s vocals 
when I play out and on my CD 
add so much. I also remember 
her boldly playing the 12-string 
on I’m Gonna Make You Love 
Me when we performed it at 3rd 

Street.”
From Mike DeGiorgi: “Kathy’s 

ability to choose, not the obvious 
harmony line, but the line that truly 
elevates the song, is an amazing skill. 
Whenever she and Britt harmonize 

in my tunes, they are so much 
better. My wife, Kay,  is also 
president of  Kathy’s fan club.”

From Mike Franke: “I’m 
one of  the lucky ones who has 
benefited from Kathy’s vocals, 
usually sitting behind me with 
Britt (with Greg joining in) 
during various in-the-round 
events. She and Britt also appear 
prominently on my latest CD 
(still my only one), on Clocks On 
The Wall — which was not an 
easy feat, as I recall they both 
struggled to match my “unique” 
phrasing. There’s nothing like 
singing at Third Street and 
hearing Kathy’s voice in the 
Third Street Memorial Choir ring 
out from the audience during a 
show.”

Left to right: Greg Trafidlo, Mike Pearrell, Kathy Acosta, and Britt Mistele. 
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SHAWN BYRNE
Friend of 3rd Street Coffeehouse and SVSA Shawn 

Byrne was announced as the Grand Prize Winner for the 
2020 lyric Contest by American Songwriter Magazine on 
December 4. Shawn will be recording a demo of Bob 
Schmucker’s song Roanoke County Jail and will be playing 
the Tuesday Tunes for Feeding Southwest Virginia slot on 
January 5, 2021.

TUESDAY TUNES
Speaking of Tuesday Tunes for Feeding Southwest 

Virginia, following David Simpkins performance on 
December 1, the official count of money raised stands 
at $5,786. That works out to 28,930 meals since the 
programs start back in May. Greg Trafidlo – who just 
released his new CD “A Different Story” – will play 
December 8. Greg also had a hand in arranging for folk 
icon Tom Paxton to play on January 19th. Barbara Martin 
is scheduled for December 22nd. 3rd Street and Feeding 
Southwest Virginia are grateful for all the support that 
SVSA has provided in these challenging times.

ACOUSTIC CHRISTMAS
SVSA has also provided great support for the musical 

Christmas video project, “An Acoustic Christmas,” which 
3rd Street is putting together for Trinity UMC and will be 
available soon on Facebook. SVSA members involved in 
the project include Barbara Martin, Greg Trafidlo with 
laura Pole, Aspen and Alice Black, Dan Hildebrand with 
Adonna lemon, and Bob Schmucker. Others include 
Claudia Nygaard and Sarah Trunzo. if anyone would like 
to make a Christmas video at 3rd Street Coffeehouse, 
contact Bob at (540) 521-4507.

AWARD NOMINATION
3rd Street Coffeehouse has been nominated for the 

NEWS & NOTES FROM
3RD STREET 
COFFEEHOUSE
by Bob Schmucker

2020 Perry F. Kendrig Art and Culture Award. Due to 
COViD, 2020 nominees and winners will be recognized 
at the 2121 awards event in the fall of 2021. We are 
grateful to those who submitted letters supporting our 
nomination. it is quite an honor.

BOOKING
We are still looking to complete our 2021 booking 

schedule. if you are interested in playing, please contact 
Josh Jones by email (booking.thirdstreet@gmail.com).

3RD THURSDAY OPEN MIC
Following a successful launch in November, the 3rd 

Street Coffeehouse Virtual Zoom Third Thursday Open Mic 
will become a regular feature. Beginners to professionals 
are asked to join virtual hosts Jim Page and Bob 
Schmucker on the next outing on December 17. Here’s 
how it works:

1. To join the session, message the Coffeehouse by 
noon on the third Thursday of the month to request 
a Zoom invitation to be sent to your email. The Zoom 
invitation and password will be sent to your email address 
in the afternoon.

2. it works best if you use headphones instead of 
speakers. Speakers cause feedback and we don’t want 
that.

3. We’ll try to get online around 7:00 p.m. for sound 
checks.

4. We’ll usually let everyone do two songs the 
first time around and determine how many songs for 
following rounds based on how many people join. Please 
be respectful of other people’s time so we all get to play.

5. For more information on getting set up in advance, 
please see https://offsquaremusic.org/.../set-up-for-
zoom-open-mics/
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SVSA Members’ Recordings

David Simpkins
Long Story Short — Offers 12 original 
Americana tunes blending rock, folk, blues, 
and country. 

Marc Baskind
marc with a “c”— Sampler CD of covers 
and original songs offers a taste of the varied 
styles of this accomplished guitarist/singer. 

eyes on the waterlong story shortmarc with a “c”

The Panini Brothers
EyES on thE watEr — Debut CD from a 
group comprised of SVSA members Larry 
Sakayama and Mike DeGiorgi as well as Chip 
Conway, Mark Earnhardt, and Scott Thomas. 
Jazzy, bluesey, eclectic, original tunes.

carved in song folk singular co-writers in disguise old dog, new tracks

Greg Trafidlo
carvEd in Song— Most songs co-written 
with some of Greg’s favorite songwriters. 
Listen to audio clips at gregtrafidlo.com. 

foLk SinguLar— Greg’s third solo CD 
reflects the diversity of his songwriting 
and production skills. With SVSA-ers on 
background vocals, and Marc Baskind on 
guitar and vocals. 

Co-Writers in Disguise — Contemporary 
folk/country with an emphasis on well-crafted 
lyrics and humor. With a number of SVSA 
members appearing on the CD.

olD Dog – neW traCks — Songs that range 
from silly to sublime, drawing you in with 
warmth, wit, and humor. Songs include I Got 
Stuck Behind Buford, Time is a Mountain, and 
The Tumbler. Buy it from CD Baby or contact 
Greg at kirasongs@aol.com.

Mike Franke
what’S donE iS donE — A debut release of 
14 original folk and blues tunes about everyday 
life and interesting people featuring Mike’s 
fingerstyle and slide guitar.

what’s done is done
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SVSA Members’ Recordings

Trifolkal 
SiLvEr — The trio celebrates 25 years 
together with a “fan favorite” collection of 
covers from the Beach Boys to Tom Paxton. 

winkin’ — This top-notch release from that 
“trio fiercely dedicated to fun” tempers the 
fun with poignancy and heart. 

winkin’ pacing the moon

Josh Jones
Pacing thE moon — Thirteen of the 
strongest songs Josh has written. For lyrics, 
short audio clips and additional information, 
please visit www.jonesgroupmusic.com.

the crawlspace tapes

Greg Trafidlo
thE crawLSPacE taPES — Greg’s newest 
CD is a compilation of all his funny and 
goofy stuff. Tom Paxton says, “Loosen up, 
sourpusses. Greg is on the loose again!”

silver

dimestore detectivecup of contradictions

Mike Pearrell
cuP of contradictionS — 13 original 
songs. Lots of SVSA musicians singing and 
playing.

dimEStorE dEtEctivE — Mike’s first solo 
CD features 14 original songs. Produced by 
Greg Trafidlo; with a number of guest SVSA 
musicians. Available at Mike’s shows.

dog joggin’

Steve Clark
dog Joggin’ — Eleven sweet and true 
amusing tunes comprise this quirky singer/
songwriter CD. Available at cdbaby.com.

The Entwined
SongwritEr SESSionS — The CD was 
released at Francis Ford Coppola’s Turtle Inn 
Resort in Belize in 2018. It’s a mix of 13 songs 
written by Dan Hildebrand ranging from real-
life ballads to feel-good ditties. Recorded at 
Blackwater Studios. Percussion and harmony 
by Adonna Lemon.

songwriter sessions



20  |  SVSA MUSIC NEWS  |  N O V E M B E R  -  D E C E M B E R   2 0 2 0

SVSA Members’ Recordings

from the heart of a 
cowgirl

eastern western 
cowgirl

Aspen Black
taLES from thE road — 15 original poems 
with musical backup. Every poem has a tie to 
a road, although the road is never the subject. 
Either the road runs through it, shows up in 
a fleeting moment, or the whole story was 
inspired by, or witnessed “on the road.” 

EaStErn wEStErn cowgirL — Eight 
original Contemporary Western songs. 
Available at CDBaby.com/aspenblack7.

from thE hEart of a cowgirL — 
Original spoken word poems adhering to the 
Western Music Association guidelines for the 
cowboy poetry genre. Available at CDBaby.

horSEgirL PoEt — Songs and poems about 
horses, cowboys, and rural life. Available at 
CDBaby.

Lovin’ thE wESt — This is the latest CD 
released by Western Music Association singer/
songwriter – and SVSA member – Aspen Black. 
It features 10 original selections, seven of 
which are road-tested favorites.

horsegirl poet

lovin’ the west

tales from the road

gumbo stylemy life

Jimmie Landry
my LifE — Jimmie sings stories about his 
friends, family, and life on the road. A jazzy-
blues New Orleans-style piano and vocals 
paint a picture of 60 years in music. 

gumBo — Hot and spicy down-home jazz, 
funk, and soul that goes down easy. Ten 
originals and three covers. 

StyLE — A blend of standards and one original 
in a variety of grooves like straight-ahead 
swing, samba, jazz, waltz, and funky second-
line blues.

“It’s easier to write the 
truth about yourself than 

to make up the truth about 
somebody else.”  

~ Billy Joe Shaver



21  |  SVSA MUSIC NEWS  |  N O V E M B E R  -  D E C E M B E R   2 0 2 0

Bill Stanton 
ELEctric BiLL — Ten original songs of Bill’s 
lyrics and melodies accompanied by former 
bandmates on electric instruments and vocal 
harmonies originally recorded in the 1980s. 

acouStic BiLL — Ten original songs with 
lyrics and melodies by Bill accompanied by 
former bandmates on acoustic instruments 
and vocal harmonies recorded from the early 
1970s through 2000. 

electric bill acoustic bill

SVSA Members’ Recordings

Jerry Gilmore 
SongS for vEtEranS & PatriotS — 
covers topics concerning Vietnam veterans, 
POW/MIA warriors, the United States flag, 
military holidays, and the Medal Of Honor. 
The original compositions are performed in 
country, bluegrass, and southern rock styles. 
Available from CDBaby.

songs for veterans & patriots

It’s Sunday morning and long-time SVSA 
member Greg Trafidlo is at home sharpening 
up his mandolin skills. (Photo by Judy Larson.)

SVSA clASSiFiedS

SVSA Music News free 
classifieds may be submitted 
by paid members only. All 
classifieds must be music-
related.

guitar for SaLE
197? Guild D25 for sale. $650. Pickguard 
is loose. Serial #49949. Contact Jimmie 
Landry at kjinme3474@live.com
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About Classifieds:
SVSA Music News free classifieds may be submitted 
by paid members only. All classifieds must be music-
related. Members, e-mail your classifieds to svsa.
songwriters@gmail.com. 

About articles and other written 
contributions:
SVSA members write feature articles for the SVSA 
Music News throughout the year. Members can 
submit other articles and features at any time. Non-
members may also submit articles and other written 
contributions but their inclusion will be subject to time 
and space constraints. All articles may be edited for 
space considerations and will be edited, as time allows, 
for spelling and grammar. E-mail submissions to svsa.
songwriters@gmail.com.

About Announcements:
SVSA members may list music-related announcements 
in the SVSA Music News. E-mail them to svsa.
songwriters@gmail.com by the second Tuesday of 
the month. Announcements from members will be 
e-mailed to members as soon as they are received and, 
if still timely, published in an upcoming issue of the 
SVSA Music News. Announcements from non-members 
will be held for publication in an upcoming issue of the 
SVSA Music News.

About Members’  
Gig Listings:
SVSA members may submit their upcoming 
performance schedules for publication in the SVSA 
Music News. The submissions will be printed as 
submitted; the more information you provide, the 
more likely the response.

SVSA DISCLAIMER
The ideas and opinions contained 
in this newsletter are intended 
to be helpful to songwriters. The 
companies and organizations 
mentioned are believed to be 
legitimate; however, SVSA does not 
endorse any products or services and 
offers no guaranteed success based 
on the content.

We are always looking for articles 
about SVSA members and articles 
of interest to the songwriting 
community. Email articles and 
information to the Editor, David 
Simpkins, at svsa.songwriters@
gmail.com. SVSA is a non-profit 
organization.

2020 SVSA Board Members:
mike degiorgi – President
ashley Lucas - Vice President
david Simpkins – Secretary and 

Newsletter Editor
mike franke – Treasurer
Mollye otis - At-Large Board Member
Bill Stanton - At-Large Board Member
dennis danner - At-Large Board Member
Larry helms - At-Large Board Member

SvSa
P.o. Box 698
Salem, va 24153
www.svsasongs.com


