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Music revives spirits after
long pandemic “season”
by Mollye Otis

A few of
the SVSA’s
members
gathered
Saturday May
22 atop Windy
Gap Mountain
in Roanoke
County VA
(thanks to Larry Helms) for our
May meeting under a beautifully
situated shelter on a perfect day.
It was a visit to the well of
renewal. Hearing songs about the
year’s challenges and hard times
for humans, songs about family …
fathers, mothers, loss, and thoughts
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toward the end of life … all of it
bringing us back to pre-Covid days
when perhaps these moments
didn’t seem to matter as much.
I was listening to an interview
with astrophysicist Jill Tarter whose
favorite quote is “It takes a cosmos
to make a human.” We are in fact
made of stardust. And something in
that exchange of language, emotion,
music, and camaraderie on Windy
Gap felt like we were in contact
with that interconnection.
It’s the love of song … or perhaps
more deeply the need of song …
that brings us back to draw from
the well again and again. It’s human

DICK RAYMOND

See Feature Article, page 2

Due to coronavirus
restrictions, the
monthly in-person
meetings of the SVSA
have been cancelled.
Normally, meetings
are held on the
fourth Wednesday
of the month at the

Jefferson Center in
Roanoke VA at 7:30 p.m.
and end when the last
song critique is finished,
or at 10:30 p.m.,
whichever comes first.
The final virtual on-line
live Zoom meeting will
be Wednesday June

23 at 7:00 p.m. Check
your inbox for SVSA
emails containing the
latest info on deadlines
for submitting songs
and lyrics for group
feedback.
Keep safe and keep
writing songs!
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and it matters.
Many thanks to Alice and
Aspen Black, Celie Holmes,
Mike Pearrell, Forrest
Baldwin, Dick Raymond, Mike
DeGiorgi, Bob Schmucker,
and Mike Franké for helping to
create such a beautiful memory.
You might think it was all

Continued from page 1

serious up there, but NOOOOOO.
Thanks to Mike Pearrell and
Celie Holmes for some sunny
fun, Mike DeGiorgi for his wry
jazzy takes on life, three cheers
to our pre-eminent Vaudevillian
Dick Raymond for his brilliant
(scandalous) humor, and Mike
Franké for his heart shares, Aspen

and Alice Black for sweet
touchstones of stories in song,
Bob Schmucker just for loving
music wherever and whenever
possible, and Forrest Baldwin
for his delicious and driving
stylezzzzz.
Y’all blessed Windy Gap
Mountain with all of it.

Windy Gap Shelter, scene of the May 22 SVSA
monthly meeting. More photos on next two pages.
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FORREST BALDWIN

CELIE HOLMES
ASPEN & ALICE BLACK

3 | SVSA MUSIC NEWS | MAY 2021

FE A T U R E

A R T ICLE

Continued from page 3

MIKE PEARRELL
all photos by mollye otis
MIKE DeGIORGI
BOB SCHMUCKER, MIKE FRANKE, FORREST BALDWIN

ASPEN BLACK
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Final SVSA Zoom meeting Wednesday, June 23
SVSA members will gather in the Zoom Room
– for the LAST time – at 7:00 p.m. on Wednesday,
June 23. (Collective sigh.)
July 28, we return to the Jefferson Center for
in-person meetings! We will have a larger room to
accommodate our growing numbers but there may
still be restrictions. We’re waiting to find out for sure
what the Jefferson Center’s policy will be.
More details about the space and location will
follow prior to the meeting date.
Thanks to all the members who have shown up
for Zoom meetings and kept SVSA going strong.
In the meantime, for the final meeting on June
23, procedures will mirror those in the past. Check
your in-box for the Zoom permission link. Just click
on the link at the time of the meeting to participate.
You can use a smart phone, tablet, or desktop
computer.

To submit songs and lyrics (recordings only; live
performances don’t work well on Zoom), do this:
• Use the SVSA Google groups e-mail address
to send your lyrics (in the form of a PDF or a Word
Document, not in the body of the e-mail) and mp3
files. Send them in the same e-mail if possible.
Include “#Feedback” in the subject line. Send them
no later than noon on Tuesday, June 22.
• Print out the lyrics that you receive so that you
can add comments during the discussion.
• Then, e-mail your critique notes back to the
songwriter. You can summarize in the text of the
e-mail or take a picture of the lyric sheet and e-mail
it back to the songwriter.
We’ll see you all in cyberspace again this
Wednesday! #feedback in the subject line with your
title so it’s easy to search for your submission.
See you Wednesday, June 23!

Shandler workshop slated for August 15 & 22
by Mollye Otis

I hope to have as many
members as possible participating
in our August Zoom songwriting
workshop with Justina Shandler. We
have room for 35 of us though I will
be offering e-seats to other local

President’s
Message

MOLLYE OTIS

songwriters who are non-members
and also holding five slots open for
students from the Jefferson Center
Music Lab.
Early in July, I will be sending
registration forms to individual
members by e-mail. If you want to
attend or if you just want access
after the fact to the Zoom recording,
make sure to send me an e-mail (if
you have not already affirmed your
participation).
I keep listening to Justina’s work
and know that this artist is the real
deal and that she has so much to
offer us. Her work is fresh, honest,
and incredibly well-produced.
I also know that she is a rare
artist who knows how to teach as
well as to create. She is down to
earth and open. I believe we all
will be enlivened as writers by the
chance to learn from her, whatever
our personal style preferences.
The workshop will be on two
Sundays — August 15 and 22nd —
from noon to 3:00 p.m. In between,
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JUSTINA SHANDLER

we will have a writing assignment;
she will listen to submissions
and critique selected songs in the
second session.
Mark your calendars! Look for
your e-mail registration form in July.
Best wishes in song!
Mollye

A Gypsy Once And For All Time
by Mollye Otis

It is with regret that I pass
along the news that David
McWilliams has stepped
down as Treasurer of the SVSA
and will be relocating in the
near future to finer pastures
further north.
“People love you when they
know you’re leavin’ soon” is
a quote from a favorite John
Gorka song David left for the
SVSA Board called The Gypsy
Life. David describes his life in
the military as a move every
two years. Gypsy blood runs in
his veins. It even feels normal.
While we wish David and
his wife wonderful things to
enjoy wherever they land, we
beg to differ, that David was
loved here before we ever
thought he might be leaving.
In a matter of a few
months as treasurer, he
completely overhauled our
bookkeeping, banking, Paypal
and Post Office accounts,

DAVID McWILLIAMS
demonstrating all along the way
his extreme attention to doing
everything the best most effective
way possible.
David’s leadership was
exemplary. His desire to stay in
the background quietly making
progress is evidence of his

humility while accomplishing
administrative miracles.
He has, in short, given of
himself generously to further
the SVSA organization.
He also emerged from his
shell to perform on an SVSA
Zoom Showcase, proving
his musical and songwriting
capabilities are as desirable as
his leadership qualities.
The Board and I offer our
deepest thanks for a job superwell-done, David McWilliams!
I want everybody to know it.
We wish you well in your next
settling spot and hope you
carry on music-making.
I also am entirely grateful
to Celie Holmes who will be
taking on the treasurer’s post
and responsibilities for the
remainder of the 2021 term.
Members, I invite you to
show both David and Celie
your appreciation. These two
are stellar representatives on
your behalf.

Deadline for Tedder songwriting class is this Friday

Ryan Tedder’s Write & Produce Hit Songs class
is an intensive one-month learning experience that
will push your skills and make you a more confident
songwriter and producer in 30 days.
Enrollment closes this Friday, May 28. Class
officially begins next Monday, May 31.
Triple-Grammy winner Ryan Tedder has written
top hits by Ed Sheeran, Lady Gaga, Maroon 5, Adele,
Beyonce, and Taylor Swift, to name a few. You will
leave the class with three release-ready songs.
Song #1 - Songwriting Fundamental. Learn the
full real-time process for writing a hit song: coming
up with an idea, writing lyrics, melody, arrangement,
production basics, and everything in between.
Song #2 - End-to-End Music Production: You’ll
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TEDDER

be shown the skills, techniques,
sounds, and plugins Tedder uses
to create fully produced, releaseready songs.
Song #3 - Capturing an
Artist’s Sound: You’ll learn how to
work with an artist and integrate
their personality into your music.
You’ll see Tedder’s real-time
process for creating a song

alongside an artist.
If you’re ready to join thousands of other
songwriters and producers sharpening their skills and
unlocking their creativity, enroll now!
https://monthly.com/ryan-tedder-songwriting

Lessening of pandemic
restrictions, warm
weather brings out
Guitars Under The Star
Guitars Under The Star, an informal first-and-third Thursday guitar pull and song circle sponsored by
3rd Street Coffeehouse, is starting its second year at the lower-level viewing area on Mill Mountain in
Roanoke VA. Bring a chair, a beverage, and some songs. Many SVSA members are regular attendees.
Above, Aspen Black entertains at one of last year‘s events. SVSA member Bob Schmucker is the host.

MIKE
FRANKE
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ALICE BLACK

HASHING THE CLASSICS

A brief peep at musical parody

by Dick
Raymond

It’s a
funny thing
about musical
parodies —
but I repeat
myself, to
quote Mark
Twain. Hardly
had the Grand Ol’ Opry begun
to roll, in its Nashville environs,
when platoons of very clever and
gifted lyricists swarmed in, with
devastating burlesques of popular
songs.
In considering this theme as a
subject, I first turned to the on-line
Wikipedia for some background
info. It should not surprise you to
learn, as I did, that such attempts
at winnowing comical lyrics and
tunes out of more respectable
numbers have a very long pedigree.
Perhaps I ought to begin
with a few definitions, of what
constitutes Parody and what does
not. As generally understood, a
musical parody begins by taking
a popular song, and supplying it
with an entirely different set of
words, often quite risqué, and even
unblushingly bawdy.
I’ve had the privilege of
listening to a pirated 78-rpm
disc of the Sons Of The Pioneers
singing a naughty version of The
Strawberry Roan, which somehow
was produced more or less as a
joke, after the regular recording
session was over.
A Burlesque may imitate the
style of a particular composer or
lyricist, though not necessarily
parroting the actual format or
theme. Any of Homer and Jethro’s

versions, Jam-bo-liar and You
Belong to Me, can serve as models.
A great many famous
composers have unwittingly
contributed to this library of
raunch, some examples of which
must really have given the original
creator either a migraine or fit of
giggles.
And Satire holds a merciless
magnifying-glass upon some
aspect of social, political, or
cultural absurdity, very often so
artfully composed that critics are
completely taken in by it, and
fiercely defend a viewpoint which
the author has shown to be utterly
without redeeming value.
Twain was a specialist in
this, some of his short essays
hornswoggled his detractors. Also
Swift, with “Gulliver’s Travels” and
“A Modest Proposal.”
Among the aforesaid
Burlesques there appear some
unclassified variations — Spike
Jones And His City Slickers, with
their zany fire sirens, pistol shots,
and hiccups, gave us Pass The
Biscuits, Mirandy and Glow-worm,
while we tip the hat to Red Ingle
And The Natural Seven for Tim-tayshun and Cigareets And Whuskey
And Wild, Wild Wimmen. The
former number was actually graced
with the golden pipes of Miss Jo
Stafford, she of the perfect pitch,
who must have done it more or less
in jest.
But alas — those merry days
seem to have vanished beyond
recall, for composers and lyricists
of the present are obliged to
contend with the undiluted sewage
of rap and hip-hop. There does
not appear to be any who, with
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genuine wit and good humor,
turn out singable parodies, even
in the broad fields of country
and western, which ought to be a
golden lode for them.
Except maybe for one, who out
of respect for the honored tradition
still contrives to turn great country
lyrics into sausage gravy.
Dare you ask his name? Why
not? He dares to include, for
those who were not present for
his solo performance at an SVSA
meeting not long ago, a rib-tickling,
thigh-slapping mush-up of a Hank
Williams classic, Your Cheatin’
Heart. Read on, and be vastly
entertained:

THE THERMOSTAT SONG

(No apologies to Hank Williams)
Your heatin’ chart
Has cost you sleep
Your furnace quits
And that ain’t cheap
You rise at night
Your nose is blue
That heatin’ chart
Went back on you
Your tears rain down
They freeze en route
The toilet’s cracked
With ice, to boot
You walk the floor
From ten ’til two
Your heatin’ chart
Screwed up on you
If you had thought
To buy some oil
You’d be so hot
Your buns would boil
But sleep won’t come
O boo-hoo-hoo
Your heatin’ chart
Has turned on you
Now that’s Parody!

The SVSA is proud to
feature the exceptional
work of its writers. We
invite you to examine
this one. Enjoy!

CURTAIN’S LAST CALL
by Josh Jones
MY WRITING PROCESS
Instead of detailing my writing process, I’ll mention a
few things I do, and some tools and practices I’ve found
useful, in writing and recording songs.
I’m convinced you need imagination, if only
occasionally, to write good songs. I have a very good one,
and I use it a lot when I’m writing.
I research my factual historical and scientific songs. I
enter notes, website addresses, article clips, random lines I
might use, etc. in the lyrics document.
I lack discipline – which is my own fault. I have lots of
good song ideas, but I rarely write them down, let alone turn
them into songs in 15 minutes. (I’ve never written even a
halfway decent song in 15 minutes.) The ones I use generally
are the ones I haven’t managed to forget despite myself.
This has proven to be good for quality but bad for output.
I’ve loved science my whole life and I was a professional
engineer, so it’s no surprise that many of my songs have
science themes or technical references. And, like an
engineer, I approach writing songs as projects, building them
from pieces of music and lyric fragments I write over time.
Songwriters need good ears and they need to listen
to what their ears tell them. Tom Kimmel, a professional
songwriter I know, said when he finds the right lyric phrase
or melody line for a song, “my ear is pleased.”
A former bandmate once told me, “Learn to use the
equipment you have. Wring everything out of it you possibly
can.” If you’re always buying and learning to use the next
big musical gizmo, you’re broke and you’re not writing or
playing. He made some great recordings with just a couple
of good mics and a 4-track cassette recorder.
I often find myself “playing” a part of a song I’m writing,
over and over in my head, changing a word or a melody line,
“listening” to how it sounds. It works sort of like an earworm.
Most of Curtain’s Last Call’s lyric and the bridge music were
written that way.

Josh Jones was born and raised in Bluefield WVA, two
miles from the Virginia line.
His mother was the music director at their church and
played for countless services, christenings, weddings, and
funerals. She sang, played organ and piano, but her first love
was choirs so Josh sang in all five of them, as well as several
others around the area.
Josh’s father was a fine first tenor, soloed in local church
and secular choirs, and loved all kinds of music, including

See Process, page 10

See Bio, page 10
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JOSH JONES
A BRIEF BIOGRAPHY
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Continued from page 9

I mostly write at the computer these days, and I
keep an online thesaurus and a rhyming dictionary open
in a browser while I’m writing. They’re essential tools. All
the songwriting books tell you so, and they’re right.
I took vocabulary in ninth grade. It was one of my
all-time favorite classes. The textbook, which I still
remember clearly, was small, fat, and blue. I finished
it before the semester was half over, way ahead of the
class assignments.
I love internal rhymes and consonant sounds (same
phonemes in nearby words). In Curtain’s Last Call,
among others, there are “Fragile as butterFLies who
FLutter ...,” “UnCEASingLY REvolving,” and “SEEk love
and KEEp evolving.”
Some people collect stamps, some collect
coins. I collect songs. As a dedicated TV watcher, it’s
been obvious to me for years that some shows have
consistently superior music. I’m always listening for
unfamiliar, catchy tunes, especially closing songs.
When I hear one I like, I track the song down online and
download it. I particularly like: Due South (’90s Canadian
police dramedy); Heartland (Canadian horse-related
family drama; Smallville; Scrubs, and Community.

HOW I WROTE IT
I began writing Curtain’s Last Call in mid-2008,
daydreaming about nursery rhymes and the brevity of life. I
started with an opening strum and the first two lines (“Born
with little time, brief as a nursery rhyme, quick as flame burns
to ember”) and imagined life as a stage play. I finished the
verse and chorus music quickly and I beat on the lyrics for a
while.
Then I didn’t know where to go and dropped it for
about five years. (Discipline!) I wrote a couple of verses and
choruses I didn’t really like (my ear was not pleased), and I
recorded a demo that I played for Sally Barris at a critique.
She liked the story and thought the music was strong, but she
also said it wasn’t finished and that I should finish it.
I abandoned it again. Every so often I’d strum and play
the chord progression. Last year I finally wrote some new
lyrics and liked the way they sounded (my ear was pleased). I
added the bridge in late January to finish it off.
Dynamically, Curtain’s Last Call starts out spare with a
strummed guitar, builds as percussion is added to each verse,
intensifies at the bridge when all the instruments come in, and
peaks in the solo. The last verse is spare before rebuilding to
a second peak in the last chorus. The fadeout combines the
See How, page 11
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Continued from page 9

Billy Joel, Simon and Garfunkel, Elton John, and the Byrds.
Josh’s mother preferred sacred and orchestral music and
musicals (“The Sound of Music” was her favorite), but both
of them encouraged and supported any and all of his musical
interests.
For years, they bought season tickets to community
concerts by well-known touring artists and orchestras
performing a wide range of musical styles. Josh says he
dozed off occasionally, but that some of it must have sunk in.
He took music theory, voice, piano, guitar, and flute
lessons from about age six until he graduated from high
school. He particularly despised piano lessons but says he’s
“very glad I took them.”
When Josh was 11, he was sick for a week and lay in
bed with a radio and his father’s Norelco tape recorder. He
taped a crappy crystal mic to the radio and recorded the
songs he liked when they came on the air. The first one was
Rhythm Of The Rain by the Cascades.
In the summer of 1966, Josh was at band camp. After
drill, he walked to the student union with a dollar to buy a
hamburger. He stepped through the door and heard “Hey,
mister tambourine man ...” jangling out of the jukebox. Josh
stopped dead, teared up, got change for his dollar, and spent
all of it on that one song. The burger was forgotten; the other
students were annoyed. It didn’t matter to Josh at all.
He went to the University of Richmond, where he found
out that he enjoyed writing songs – and was pretty good at
it. His folks bought him a four track reel-to-reel tape machine
and he learned the basics of live recording. He saw dozens
of great bands. (Bruce Springsteen’s Steel Mill was hugely
popular in Richmond. Josh saw them at least a dozen times.)
He graduated with a major in chemistry and a minor in music.
Josh has been recording his own music ever since. In
1991, he bought a mixing board, an 8-track reel-to-reel, and
his first synthesizer. Since then, he has made four CDs in his
project studio, The Shop. He’s currently working on Number
Five but advises, “Don’t hold your breath.”
Since moving to Roanoke VA, he has played in local
bands, a festival or two, and occasionally at Third Street
Coffeehouse, where he’s the booking agent. He hasn’t played
in public with anyone famous and nobody has reviewed him.
He says that some well-respected musicians have listened
to his songs and said nice things about them while keeping
straight faces.
Josh was forcibly encouraged to retire four years ago. He
and his wife live on their farm in Fincastle VA with two horses,
five cats, and too damn many things to maintain. Their two
kids are long grown and evidently happily living their own
lives. Lia’s putting Mickey tattoos on tourists in Orlando FL
and Bryan’s a mechanical engineer for a Swedish company
developing bioprinting technology.

H OW

Continued from page 10

strummed chords and the lead guitar, echoing the climax.
I wanted a strong, Byrds-like instrumental solo. To get a
thick, full sound I played the same notes on three guitars (my
Rickenbacker 12-string electric, Gibson six-string electric and
Martin acoustic).
I rewrote the third verse after some SVSA feedback when
Barbara Martin commented she didn’t care for the theme
change from stage to nautical and back again. I decided a bigger
issue was the change in person: verses one, two and four are all
first person, but the third verse was in second person. I rewrote
it in first person to make the nautical theme personal and reused
the “curtain’s last call” chorus.
The current version?
“Once it seemed to me life was an endless sea and I’d sail it
forever
Ah, but I’d come to know there will come a blow in the end I
won’t weather (or maybe “I’ll not weather”)
Too long I hid from the wind, it’s time to raise canvas again”

Curtain’s Last Call
© Josh Jones 2021

Born with little time, brief as a nursery rhyme, quick as flame
burns to ember
Fragile as butterflies who flutter, live and die in between spring
and winter
As a little boy every day brought joy, every hour an adventure
Now I swear that I can just rest my eyes and go from May to
December
Too long I’ve stayed disengaged, it’s time to step back on the
stage
’Til my curtain’s last call, looking out at you all
I’ll deliver my lines, I’ll know when it’s time to bow to the crowd
as I’m falling
I was young and free, life was an endless sea, and I’d sail it
forever
Ah, but I’d come to know there will come a blow in the end I’ll
not weather
Too long I hid from the wind, it’s time to raise canvas again
’Til my curtain’s last call, looking out at you all
I’ll deliver my lines, I’ll know when it’s time to bow to the crowd
as I’m falling
Round and round the sun we go, unceasingly revolving
So, my friends, enjoy the ride, seek love and keep evolving
There’s no need to dwell on a last farewell, there’s so much to be
sharing
I still have a say in this passion play, still my beating heart’s caring
At my curtain’s last call, I’ll look back at it all
I’ll remember the lines and know that it’s time to bow to the
crowd and I’ll just keep falling
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The SVSA Music News functions for members
in many ways. One of the most overlooked
is the free classifieds section.
There are two restrictions: One is that all
classifieds must be music-related; the other
is that classified ads may be submitted by
paid members only. And that’s it!
Remember: An ad is much more successful
when accompanied by a clear photo and
a complete and detailed description. The
ad must contain a working e-mail or cell
number. The SVSA Music News will not
forward ad enquiries.
Take advantage of this free service now.
Classifieds will run monthly until pulled by
the person who submits the ad.
Members, e-mail your classifieds to svsa.
songwriters@gmail.com or amosflame@
aol.com.

SAVE THE
SVSA NEW MEMBER

SPOTLIGHT

Bright Aku is a pop, country,
and gospel artist who is also a
registered nurse. He is originally
from Nigeria, and he currently has
a dual citizenship of both United
States and Nigeria. He currently
has a music album (Brightside),
and he is still writing many
beautiful songs.
He lives in Roanoke VA with his
wife. His musical goal is to focus
and advance in his musical career.
People describe him as a very kind individual, and his musical lyrics
all reflect his kind and positive nature. His hobbies are music and
sports for the most part. His favorite colors are blue and white.
To know more about him, feel free to contact him because he will
welcome anyone with open arms.
https://www.reverbnation.com/brightaku
https://www.youtube.com/results?search_query=bright+aku
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DATES

Justina Shandler
Songwriting Workshop
Sunday, August 15 and
Sunday, August 22 from
1:00 - 3:00 p.m. on Zoom.
Further details and registration
information will be
forthcoming in the newsletter
and by GoogleGroup e-mail
announcement.
Stay tuned! And on key.

New CD
features SVSA
member
Kerry Grombacher’s newly
released CD, Range of the Buffalo,
is currently on the western United
States airwaves.
Long-time SVSA member
Aspen Black recorded two duets
and some back-up vocals on this
project in Austin TX, before the
pandemic.
Aspen says she’s glad to see
the project finished and getting
airplay around the country.

“Cotton Patch Gospel ”
or

“Man Doesn’t Live on Ham Biscuits and Grits Alone”
by Greg Trafidlo

The year: 1988.
The place: Mill Mountain Theater,
Roanoke VA
The plot: You see Jesus as being born in a trailer park
in Gainesville GA. He is denied by televangelists,
kidnapped, and lynched
by the Klan!

The play is more than
just an attempt to add a
Dixie flavor to the Story
of Jesus. It’s a fine musical
written by Tom Key and
Russell Treyz. The
Roanoke Times described the
production as “foot-stomping” and
“bluegrass with swing.” The show
was so well attended, it was held
over an extra weekend.
First, imagine the gospels of
Luke and Matthew presented by a
six-piece string band plus, as lead
actor, a professional New York
actor, Russell Leander. The driving
force of the show, he performed the
show over 500 times, including on
Broadway. He adroitly performed
over a dozen parts in the play.
In addition to performing some
truly wonderful songs, each band
member had speaking parts and
individual solos.
I’m not talking bluegrass gospel
music here, but an entire score
written by folk/pop icon, Harry
Chapin. That’s what appealed to
me — great music, and a unique
storyline. Chapin was impressed
when he read the story by Baptist
Preacher Clarence Jordan, who
attempted to make the gospels
accessible to everyone by
translating them into the down
home language of the American
South.
Unfortunately, Harry Chapin
died during the writing of the songs
for Cotton Patch Gospel, and his

brother, Tom, finished three of the
tunes. Tom came to Roanoke to do
a children’s show at the Grandin
Theater during the time we were
rehearsing the show.
After his performance, he
spent hours with Mary Leigh Best
(now Mary Best Bova) and me and
graciously gave us production
pointers which brought the Mill
Mountain musical version up about
ten notches.
I can thank Mary who was Mill

Mountain Theater
director at the time,
for asking me to be in
the show. It was a treat
being in the company of
able band members Tim
Pendleton (banjo), Harry
Doss (fiddle and mandolin), Jim
Stark (guitar), and the late Bob
Thomas — who was the original
bass player with one of my favorite
bands, No Strings Attached — and
Amy Starr (jug band instruments).
Yours truly was on guitar and
mandolin.
As I write this, I can still hear
our tight instrumentations and
harmonies to these well crafted
Harry Chapin songs for the
“Greatest Story Ever Retold.”

“Cotton Patch Gospel” cast (left to right): Amy Starr, Harry Doss,
Greg Trafidlo, Tim Pendleton, Jim Stark, and Bob Thomas.
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SVSA MEMBERS GIG REVIEWS

THE ENTWINED (Dan Hildebrand & Adonna Lemon)
Rocky Mount Burger Company, 467 W Franklin St, Rocky Mount VA
by Dan Hildebrand
Adonna and I recently
performed for a Whiskey Club in
the Barrel Room located above the
Rocky Mount Burger Company,
directly across the street from the
Harvester Music Center.
This event was right up our alley
as we are fans of different bourbons
and have toured (and tasted at) some
of the distilleries on the Bourbon
Trail in Kentucky.
The Barrel Room is cozy little
lounge that seats about 50 and offers
a full selection of top-end bourbons.
The Whiskey Club has 20-25
members and meets monthly as

they sample their
way through
many interesting
whiskey
selections at their
gatherings.
The evening’s
featured whiskey
was Blanton’s,
a high-end
bourbon crafted
at the Buffalo
Trace Distillery
in Kentucky.
Adonna and I
were scheduled to perform a few
Irish songs at Buffalo Trace in
March 2020, but Covid shot down
those plans.
The evening was a laid back
affair and our first set was low
key and mellow as we felt out the
temperature of the group while
they sipped their golden liquid
and discussed the color, smell, and
the flavor profiles. Meanwhile, we
played softly in the background to
occasional smatterings of applause.
After an hour we took a break.
I once read an article in a guitar
magazine that said that the crowd
wants to be on your side, you just
have to find the avenue to get them
there.
So, after our break, we decided
to roll out some of our own trivia
questions (matching the year each
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song was released). We have used
this in past performances with good
results.
I’ve found over the years that a
performer can use something like
trivia (or sing-along songs) to get
the crowd involved. This can be a
whole lot of fun for musicians and
audiences as well, so we gave it a go.
The second set was rousing
success! It was almost like turning on
a switch as the group became more
and more enthusiastic and involved
with each selection throughout our
performance to the end.
We could have played longer but
you know the old saying “always
leave them wanting more.”
So, the next time you are giggin’,
try to get the crowd involved. You
will be pleasantly surprised by the
results.

Spring has certainly sprung on Smith
Mountain Lake this month as long-time SVSA
member Marc Baskind kicked off May with an
impressive catch. (Photo by Bob Schmucker.)
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Notes
Five questions with Mark Lettieri
by Mitch Gallagher
You may recognize guitarist/
composer Mark Lettieri from his
work with the band Snarky Puppy.
Or perhaps from his solo albums
and band. Or maybe from the
Fearless Flyers project. Or perhaps
from his session work with 50 Cent,
David Crosby, Kirk Franklin, Snoop
Dogg, and many more. Or perhaps
from his online instruction. Or ...
As you can gather, Lettieri
is a busy, eclectic, accomplished
musician, composer, session player,
artist, producer, and instructor.
I was fortunate to be able to sit
down with him for an interview.
Here are some highlights; check
out the complete interview at
Sweetwater.com/insync/mark-lettieriinterview.

Q

You’ve played gospel music,
funk, R&B, rock; you played in a
country band. How did you go about
learning all those styles?

A When I was about 19, 20, or 21,

I started to figure out what it meant
to be a professional musician. I read
about all those players who are
session players, freelance players ...
sidemen. I thought this was really
interesting because it seemed like
a sustainable way to make a living.
So I thought that I should figure out
how to do a bunch of stuff and just

much into that dedicated thing as
I was. Now I’m in this funny place
where I’m making my own music, so
what do I sound like? [Laughs.]

Q

You’ve said that you’re
interested in being a student of
music and not a student of guitar.
What do you mean by that?

A I like understanding why music

MARK LETTIERI
be as convincing in a bunch of styles
as I can – really understanding the
nuances of how a country player
picks or a soul guitar player does a
chord embellishment or whatever. I
just like being able to play the guitar
in as many ways as possible. That
led me to learn as much as I could
stylistically. So yeah, there was
some serious self-discovery. A lot
of it wasn’t so much gear based; a
lot of it was more just feel and vibe
study.
At this point, now, because so
much of my energy is put in my own
music or in Snarky Puppy – where
I’m really asked to be myself within
the scope of the music – I’m not as

E D I T OR’ S

works, why certain sounds make me
feel the way that they do. Looking
at music beyond my instrument
makes me a better musician and
songwriter. I do instrumental guitar
music – guitar is my voice – but I
want to make compositions. I want
to have an overarching statement
beyond six strings. That might mean
listening to stuff that’s not guitar
based, listening to stuff that’s not
even “music” [laughs) – just sounds,
whatever. My influences are beyond
just guitar, of course. Everyone,
deep down, thinks, yeah, I play
guitar, but I’m like whatever. If it
sounds good, it’s good.

Q

You’ve also said that the
rhythm is the hard part to nail; the
other things aren’t quite as difficult.
How can someone develop that?

A

Listen to non-guitar players.
Listen to drummers, bass players,

See Sweetwater, page 17

N OTE

Larry Sakayama, former SVSA president and current member, got in touch with Kent Sallaz,
his Sweetwater representative, and obtained approval from the on-line music retailer’s
marketing department to reprint articles from their SweetNotes newsletter. These informative
articles will become a frequent feature from now on here in the SVSA Music News newsletter.
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S W EE T W A T E R
hip-hop, anything that’s by nature
rhythmic first. Listen to rhythms
from non-American music. There’s
so much stuff out there to check out.
I get a lot of my rhythmic stuff from
other instruments. [You develop
that by] playing with records
and playing in bands with great
rhythm sections. I’ve been really
blessed that I’ve always had great
drummers, bassists, heck, keyboard,
guitar players. But I got lucky with
drummers, man.
A big part of it was playing to
records – picking a very specific
rhythm guitar part out of a record
and just playing that. Make yourself
part of the band when you’re
practicing along with a record.
And listen to the rest of the
band! I listen to the kick drum,
the hi-hat, and the bass line. I try
to listen to everything. The hi-hat
will give you a great idea of your
syncopation. I listen to that and
vocals, too; you have to listen to the
rhythm, the timing of the vocals. But
I also try to find a space that needs
to be filled or that doesn’t need to
be filled. I think that’s the real tricky
part about playing rhythm guitar –
just putting it where it needs to go.
You have to fill the right spaces.

Continued from page 16

have to handle the right rhythm
parts, I have to solo in time with
everybody. It’s actually kind of
hard (laughs). I have to do a lot
of things. With Snarky, the only
time we actually have three guitar
players is in the studio. The three
of us will sit down and say, “Okay,
I’ll take this part, you take that part,
maybe I won’t do anything until
the chorus...” That’s how we build
up those tunes. Live, there’s only
one guitar player on stage, so I’m
playing a part, but then if we go into
a section where we’re improvising,
I just have to put on my big “wolf
ears” and hear everything and find
out where I need to play. And that
just kind of comes with experience.
We’ve been playing together for so

Q You work in diverse ensembles,

from your three-piece band to
Snarky Puppy, which has three
guitar players and a much larger
ensemble. How do you approach
them differently?

A

With my thing, we all have
the flexibility and ability to move
around the composition and the
groove a bit more, and that’s by
design. But at the same time, I still
have to play the melodies right, I
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long – it’s almost like second nature.

Q As a player, how do you

maintain that vast “library” of
music that you draw from?

A You’re stressing me out just

thinking about it! (Laughs.] I’m
constantly going back and brushing
up everything. I put everything in a
big Logic session, and I just go down
tune by tune, playing along. And
just hope that I can remember it all.
Usually, it takes me a couple of gigs
to find my groove with it. It’s a ton
of information and a ton of sounds
to remember. It takes some time
just getting my tones together. Some
of them are tones that I just don’t
naturally use. It’s a challenge!

On May 14,
Barbara Martin
hiked 15 miles on
a perfect spring
day on two new
trails – Nelson
Draft Trail and
Shaws Fork Trail
– on awesome
Shenandoah
Mountain.

Bowing & Scraping
workshop planned
for early summer
By the grace of the V.Inland
Vikings and the Pirates of the
Piedmont, the recently married
Josh and Julie Kinn have
been granted us a land title in
Wigtownshire, Scotland measuring
1x10 square feet. In addition, the
happy couple are now officially
known as “Lord and Lady Kinn.”
Said Lady Kinn, “This is a
crazy awesome gift and we are
completely floored by their
generosity. All that said, we will
need a few days before we are
ready to give any decrees. The
power has gone straight to our
heads and we will need some time
to get it together.”

Gilmore pens farewell song for long-time friend
by Jerry Gilmore

I met Jerry Hutchinson (Nov. 3,
1941 – Apr. 24, 2021) in the late ’60s
in Pensacola FL. He was working a
four-hour gig for $12.50 a night. I
convinced him we could make a bit
more money, if we formed a ‘topnotch’ country band, and we did.
He was my musical director, lead
guitarist, and “right-hand” man for
the 2.5 years I was stationed in the
Navy there. When I left for Guam,
The Western Playboys were working
six nights a week and everyone on
stage was making $20 a night. (I
know that’s not a lot of money in
today’s world, but remember this
was in the 1966-1969 time frame.)
If it had strings, Jerry Hutchinson
could play it. He was a true asset
for a six-piece country band that
covered the gamut of those dance
hall favorites plus some originals.

While in Pensacola recently for
Jerry Hutchinson’s life celebration,
I was honored to meet his three
daughters and two sons.
The program included some

local musicians and two original
songs from me. The following lyrics
reflect some personal feelings for
a life-long friendship. The song is
called Who Will I Call On Sunday?

Who Will I Call On Sunday
© 2021 Jerry Gilmore

Who will I call on Sunday now that my old friend is gone?
We made a promise that one day (we’d) get together and play them old songs
Back when County Music was country, he liked that sound so much
So who will I call on Sunday? I sure will miss my friend “Hutch”
I met him playing music here in this Pensacola town
We formed a band, played one-night stands; he had the feel and the sound
He played that double-neck Mosrite: clean licks, the tone, and the touch
So who will I call on Sunday? I sure will miss my friend “Hutch”
Over the years we talked each week; Sunday was his day of choice
I knew how his whole week had been going just by the sound of his voice
His love was deep and was wide for his family, music, and so much
He touched so many lives — I’m gonna miss my friend Hutch.
I’m gonna miss my old friend “Hutch” ...
We’re all gonna miss our friend, Jerry Hutchinson: “Hutch”
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Mollye
Otis, SVSA
president, says,
“Captions?
We don’t need
no stinkin’
captions! Let’s
eat!”
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NEWS & NOTES FROM

3RD STREET

COFFEEHOUSE
by Bob Schmucker

comfortable with in terms of
risk and liability. We have yet to
receive guidance from them, so
we can’t quite schedule a grand
re-opening at this time.
• The 3rd Street Volunteer
Team met at BobTrap National
Park and Performing Arts
Center on Sat, May 15 to
begin the process of planning
how to reopen. We hope to
gradually transition from 100%
LiveStream to a hybrid model of
“LiveStream combined with Live
with Audience.” Our performer
schedule is being reworked to
account for performers who can’t
travel to Roanoke.
• For the summer at least,
opening performer slots are
going to go away and hopefully
we can move scheduled openers
to feature performers as we see

Photo by Luke Church

As I write this, the world
and rules for living / singing /
performing are changing at warp
speed.
At 3rd Street Coffeehouse,
we’re doing our best to hold
on and find our path back to
whatever the new normal is.
Here’s a few things that we do
know (subject to change without
notice):
• As of May 28th, the
Commonwealth of Virginia is
removing all COVID-19 restrictions
for businesses and music venues.
This is certainly a step forward is
allowing us to get back to having
an audience.
• We still operate and exist
under the good graces of Trinity
United Methodist Church and
the UMC District Conference
which determines what they are
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what happens to our feature
performers. To stay up to date,
please watch our Facebook events
page.
• The Tuesday Tunes for
Feeding Southwest Virginia
sessions will come to an end
August 3rd with the return of Greg
Trafidlo and friends to our stage.
So far, the program has raised
$17,183 – that’s 85,915 meals. Our
goal is to raise $20,000 (100,000
meals) by the final session. We
hope everyone will spread the
word to help us meet the goal.
• We are in need of new
volunteers, both counter people,
and audio/video techs to run the
house sound and LiveStream. If
interested, contact me by e-mail
at rjschmucker@cox.net and
put “3rd Street Volunteer” in the
subject line.

3rd Street Coffeehouse will continue its Friday
night shows on Facebook via live streaming
Responding to the Coronavirus pandemic, 3rd Street
Coffeehouse transitioned to high-tech digital live streaming.
Friday night performances are continuing at 7:30 p.m. and
originate from the 3rd Street Facebook site. Viewers may watch
for free and there are virtual “hat” options for tips. Please check
the 3rd Street Coffeehouse Facebook page for the latest info,
updates, schedule changes, and performer announcements.
Tuesday Tunes for Feeding Southwest Virginia

Friday Night Facebook Livestream Stage

May 25..................................................... Egan Green
June 8.................................................. Hoppie Vaughn

Date
05/28

Feature Act......................................... Opening Act
Eric Sommer.............................................Pauline Pisano

First & Third Thursdays Under The Star
Outdoor Guitar Pull & Song Circle
June 3 ....... hosted by Bob Schmucker
June 17......hosted by Bob Schmucker

LOCAL, REGIONAL
OPEN MICS

We’ll be right back after a vaccine from our doctors ...
Most – if not all – local and regional open mics have been shut down
due to coronavirus concerns. However, it seems that good news
abounds and our recreations, venues, and events are shaking
themselves like dogs just out of the water and readying to reopen. Keep an eye out for the return of our comprehensive Local &
Regional Open Mic listings. It’ll be sooner than later!

SVSA Performing Members’ Upcoming Gigs
Since the Coronavirus pandemic pretty much
shut down live-in-person performances, there
has been a dearth of listings in this section for
over a year. However, now that opportunities
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are once again arising for SVSA members to
perform, this newsletter will once again be
happy to list upcoming gigs for SVSA members.
Listing is free and encouraged!

EXPANDING

SOUND

CHOICES
EDITOR’S NOTE
Due to family priorities, Larry Helms will be delaying
the final fourth chapter of his excellent “Expanding Sound
Choices” series until the next issue. In the previous issue,

Larry challenged SVSA members to let him know via
e-mail that they are following his monthly installments.
In Larry’s own words, “I’ll contribute five bucks to 3rd
Street Coffeehouse’s Feeding Southwest VA program
for every person who e-mails me at lhelms830@gmail.
com verifying you read this far.”
I’m sure you’ll join me in holding Larry’s feet to the
fire on this offer.
Next month, Larry will finish up with a look at
the weirder chords we tend to use sparingly if at all,
including the diminished, half-diminished, augmented,
suspended, and ninth, and the way they work with the
chordal tones of the harmonic minor.
In the interim, he’d appreciate it if any of the theory
savants would let him know anything he’s gotten wrong
so he can correct any mistakes.

Say goodbye to monthy Zoom meetings. The final Zoom Room get-together will be Wed, June 23. After
that, we’ll head back to the Jefferson Center. (Sept 2020 screen shot by Julie Borden Kinn.)
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SVSA Members’ Recordings

what’s done is done

marc with a “c”

long story short

eyes on the water

a different story

the crawlspace tapes

carved in song

folk singular

Mike Franke

Greg Trafidlo

what’s done is done — A debut release of

A DIFFERENT STORY — An eclectic

14 original folk and blues tunes about everyday
life and interesting people featuring Mike’s
fingerstyle and slide guitar.

Marc Baskind

combination of originals and covers featuring
old friends and new, competently and
professionally recorded and performed. And,
as always, straight from the heart.

THE CRAWLSPACE TAPES — Greg’s most

marc with a “c”— Sampler CD of covers

joyful CD is a compilation of all his funny and
goofy stuff. Tom Paxton says, “Loosen up,
sourpusses. Greg is on the loose again!”

David Simpkins

Carved in Song— Most songs co-written

and original songs offers a taste of the varied
styles of this accomplished guitarist/singer.

Long Story Short — Offers 12 original
Americana tunes blending rock, folk, blues,
and country.

The Panini Brothers
Eyes on the water — Debut CD from a

group comprised of SVSA members Larry
Sakayama and Mike DeGiorgi as well as Chip
Conway, Mark Earnhardt, and Scott Thomas.
Jazzy, bluesey, eclectic, original tunes.
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with some of Greg’s favorite songwriters.
Listen to audio clips at gregtrafidlo.com.

folk singular— Greg’s third solo CD

reflects the diversity of his songwriting
and production skills. With SVSA-ers on
background vocals, and Marc Baskind on
guitar and vocals.

SVSA Members’ Recordings

silver

winkin’

pacing the moon

cup of contradictions

dimestore detective

dog joggin’

songwriter sessions

tales from the fire pit

Trifolkal

Steve Clark

SILVER — The trio celebrates 25 years

DOG JOGGIN’ — Eleven sweet and true

together with a “fan favorite” collection of
covers from the Beach Boys to Tom Paxton.

winkin’ — This top-notch release from that

“trio fiercely dedicated to fun” tempers the
fun with poignancy and heart.

Josh Jones
Pacing the Moon — Thirteen of the

strongest songs Josh has written. For lyrics,
short audio clips and additional information,
please visit www.jonesgroupmusic.com.

Mike Pearrell
cup of contradictions — 13 original
songs. Lots of SVSA musicians singing and
playing.
dimestore detective — Mike’s first solo
CD features 14 original songs. Produced by
Greg Trafidlo; with a number of guest SVSA
musicians. Available at Mike’s shows.
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amusing tunes comprise this quirky singer/
songwriter CD. Available at cdbaby.com.

The Entwined
SONGWRITER SESSIONS — The CD was

released at Francis Ford Coppola’s Turtle Inn
Resort in Belize in 2018. It’s a mix of 13 songs
written by Dan Hildebrand ranging from reallife ballads to feel-good ditties. Recorded at
Blackwater Studios. Percussion and harmony
by Adonna Lemon.

TALES FROM THE FIRE PIT — The most

popular CD in Placenia, Belize for one week
in 2018, the latest from the Entwined was
recorded at Bad Monkey’s music studio,
located at the couple’s home in VA, and
features 10 original works.

SVSA Members’ Recordings

tales from the road

eastern western
cowgirl

from the heart of a
cowgirl

horsegirl poet

lovin’ the west

my life

gumbo

style

Aspen Black

Jimmie Landry

Tales From the Road — 15 original poems
with musical backup. Every poem has a tie to
a road, although the road is never the subject.
Either the road runs through it, shows up in
a fleeting moment, or the whole story was
inspired by, or witnessed “on the road.”

MY LIFE — Jimmie sings stories about his
friends, family, and life on the road. A jazzyblues New Orleans-style piano and vocals
paint a picture of 60 years in music.

Eastern Western Cowgirl — Eight

original Contemporary Western songs.
Available at CDBaby.com/aspenblack7.

from the heart of a cowgirl —
Original spoken word poems adhering to the
Western Music Association guidelines for the
cowboy poetry genre. Available at CDBaby.
horsegirl poet — Songs and poems about

horses, cowboys, and rural life. Available at
CDBaby.

LOVIN’ THE WEST — This is the latest CD

released by Western Music Association singer/
songwriter – and SVSA member – Aspen Black.
It features 10 original selections, seven of
which are road-tested favorites.

25 | SVSA MUSIC NEWS | MAY 2021

GUMBO — Hot and spicy down-home jazz,

funk, and soul that goes down easy. Ten
originals and three covers.

STYLE — A blend of standards and one original
in a variety of grooves like straight-ahead
swing, samba, jazz, waltz, and funky secondline blues.
“It’s getting harder for me to write
songs as I get older. It’s supposed
to get harder. If it gets easier, then
you’re relying on methods that you’ve
used in the past that you know
work. And for me, I’m trying to
find things that I’m not good at or
things that I haven’t tried before.”
~ Jason Isbell

SVSA Members’ Recordings

acoustic bill

electric bill

Bill Stanton
ELECTRIC BILL — Ten original songs of Bill’s

lyrics and melodies accompanied by former
bandmates on electric instruments and vocal
harmonies originally recorded in the 1980s.

ACOUSTIC BILL — Ten original songs with

lyrics and melodies by Bill accompanied by
former bandmates on acoustic instruments
and vocal harmonies recorded from the early
1970s through 2000.

songs for veterans & patriots

Jerry Gilmore

Looks like those of us who perform are going to
be getting back to playing in-person indoors and
outdoors gigs pretty soon. It’s been a long drought
since approximately March of 2020 and most of us
are champing at the bit to get back out there. Here’s
a poster from a Floyd Country Store Americana
Afternoons gig back in April 2017. Seems like a million
years ago. This particular three-hour in-the-round
gig was noteworthy because it was made up entirely
of SVSA members. In case you can’t read the small
print, left to right, it’s Greg Trafidlo, Mike Pearrell,
Kathy Acosta, Britt Mistele, Mike Franké and David
Simpkins.

songs for veterans & patriots —

covers topics concerning Vietnam veterans,
POW/MIA warriors, the United States flag,
military holidays, and the Medal Of Honor.
The original compositions are performed in
country, bluegrass, and southern rock styles.
Available from CDBaby.

Final Zoom Room meeting
is Wednesday, June 23.
Check your e-mail for info.

www.svsasongs.com
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About Classifieds:
SVSA Music News free classifieds may be submitted
by paid members only. All classifieds must be musicrelated. Members, e-mail your classifieds to svsa.
songwriters@gmail.com.

About articles and other written
contributions:
SVSA members write feature articles for the SVSA
Music News throughout the year. Members can
submit other articles and features at any time. Nonmembers may also submit articles and other written
contributions but their inclusion will be subject to time
and space constraints. All articles may be edited for
space considerations and will be edited, as time allows,
for spelling and grammar. E-mail submissions to svsa.
songwriters@gmail.com.

About Announcements:
SVSA members may list music-related announcements
in the SVSA Music News. E-mail them to svsa.
songwriters@gmail.com by the second Tuesday of
the month. Announcements from members will be
e-mailed to members as soon as they are received and,
if still timely, published in an upcoming issue of the
SVSA Music News. Announcements from non-members
will be held for publication in an upcoming issue of the
SVSA Music News.

SVSA DISCLAIMER

The ideas and opinions contained
in this newsletter are intended
to be helpful to songwriters. The
companies and organizations
mentioned are believed to be
legitimate; however, SVSA does not
endorse any products or services and
offers no guaranteed success based
on the content.
We are always looking for articles
about SVSA members and articles
of interest to the songwriting
community. Email articles and
information to the Editor, David
Simpkins, at amosflame@aol.com.
SVSA is a non-profit organization.

2021 SVSA Board Members:
Mollye Otis – President
Ashley Lucas – Vice President
Celie Holmes – Treasurer
David Simpkins – Secretary and
Newsletter Editor
Mike Franké – At-Large Board Member
and Webmaster
Bill Stanton – At-Large Board Member
Larry Helms – At-Large Board Member

About Members’
Gig Listings:
SVSA members may submit their upcoming
performance schedules for publication in the SVSA
Music News. The submissions will be printed as
submitted; the more information you provide, the
more likely the response.
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Southwest Virginia Songwriters Association
101 Church Ave SW
PO Box 2901
Roanoke VA 24011
www.svsasongs.com

THE SOUTHWEST VIRGINIA SONGWRITERS ASSOCIATION
WHO WE ARE
The Southwest Virginia Songwriters Association
(SVSA), founded in 1986, comprises approximately 40
songwriters from diverse musical backgrounds who
share the love of songwriting and interest in developing
our craft. Our core mission is to meet monthly, listen
to fellow writers’ songs and share feedback with one
another in a supportive, encouraging and engaging
process.
The SVSA also offers workshops, social events and
performance opportunities for its members, along with
a newsletter, web site and Facebook page that focus
on members’ creative engagement and outreach to
Roanoke and the region.
If you are interested in becoming a part of this vibrant
songwriting community, we invite you to audit two of
our monthly meetings and then decide if you’d like to
join the association. Once you’ve paid yearly dues, you
can submit songs and contribute to the feedback sessions, plus participate in all our activities.
The greatest joy we have as a group is seeing writers
growing and reaching their potential because of the
work we do together. If you would like be a part of this
songwriting community, please contact us at info@
svsasongs.com
A BIT ABOUT OUR ASSOCIATION
We have among us people who range from seasoned
professional and semi-professional performers to those
have never been in front of an audience. Some of our
members have many albums to their credit, while some
have never set foot in a studio or on a stage.
Several members have sold songs to famous artists or
have film and TV placements. Some play multiple instruments, and most play guitar or piano/keyboard but
there are also non-instrumentalist lyricists in the mix.
Some are singers, some non-singers, some with extensive music education, many with credits in the school
of life experience who play by ear. There are writers
who focus more on melody and harmony, and others
who focus more on lyrics. Some writers are skilled producers/arrangers with a depth of technical know-how.
Our membership includes people of all ages representing a broad range of musical influences including folk,
Americana, blues, gospel, rock, jazz, zydeco, pop, contemporary, country, bluegrass, Celtic, and theatre/cab-
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aret. With this mix of diverse styles, interests and skills,
we share a rich knowledge base and learn through the
exchange of expertise from multiple perspectives.
OUR METHOD
For the present, the SVSA meets on Zoom every fourth
Wednesday of the month (with holiday exceptions).
The virtual doors open at 7:00 p.m. for meet, greet
and catch-up time. At 7:30, we may have business
to discuss, then perhaps a brief period of activities
such as writing exercises, mini-workshop presentations, videos or other creative activities. Songs are then
presented for listening and feedback sessions. On any
given night, we discuss the songs in a robust, healthy
exchange of comments and ideas. The meeting ends
when all the songs have been presented or we close at
10:00 p.m. If you would like to audit our next meeting,
e-mail us at info@svsasongs.com to get a link to our
Zoom room.
We will resume in-person meetings at the Jefferson
Center when it is possible to do so safely.
Members submit mp3 recordings and lyric sheets
ahead of meeting time and may receive written feedback from other members in addition to the verbal
feedback at live or virtual sessions.
Members are coached to be honest, thoughtful, and
supportive of one another and respectful of the work.
Our experience has been that our songs invariably improve after going through the feedback process.
If you would like to hang out with this welcoming group
of songwriters, we would love to meet you! You are
invited to audit two monthly meetings and then, should
you decide to join, pay yearly dues of $35. Once a
member, you may submit songs for consideration in
our feedback sessions and will be eligible to participate
in events and benefits of membership. Contact us at
info@svsasongs.com to be sent a Zoom link to our next
meeting.

